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AHHOTALA

C. B. BanoBa

CnoBecHan WkoHa BockpeceHHA: K BONPOCY TPAHCAALNH

KyJAbTYPHOH TPaJHLUHH (HAa MpuMepe oco0eHHOCTEH

craBsickoro nepesona «CnoBa ya acxy» cet. Moanna 3aaToycta)

B crartbe Hcenenytores ocobeHHocTH nepesoaa «Ciosa Ha [lacxy» cBr. Moaun-
Ha 3naroycTa, 3aQUKCHPOBAHHBIE B IpeBHepyCcCcKHX pykonucesx XIV-XVI Be. Ot-
MEUatOTCA pa3NnHYHbIE THIThI [TEPEBOAA, XAPAKTEPHBIE JUIA TeX PasHbiX 3TanoB Gop-
MHPOBAHHS S3BIKOBOTO CaMOCO3HAHUA PyCCKOTO HapOyia, KOTOpbie ObIH BBIICIEHb!
HCTOPHKAaMH si3bIKa. OTMedaloTcst Te 0COOEHHOCTH OpPHTHHAIA, KOTOpBIE MO pa3-
HBIM [IPUYHHAM OKa3aJHCh HE OTPAKEHBI B A3bIKE IlepeBofa. ONHA M3 TaKHX 0CO-
6eHHOCTEH — COOMIONEHHE BBICOKOTO CTHILA, HE IOMYCKAaIOIIEro CTHIHCTHHECKH
OKpalleHHOH JeKCHKH, KOTOpas H3HadanbHO XapakTepHa AJs 3TOTO TEKCTa Ha
npesHerpedeckoM. MecmenyeTcs Tot oOpa3 npa3aHHKa, KOTOpLIH co3naetcs B Cio-
BE Ha f3BIKE OPUTHHAja — 3MOLMOHANbHBIN, SPKHH, OOraThIA anmo3UAMH K pea-
JIWAM [IO3HEH aHTHYHOCTH M MPH 3TOM COTKaHHBIH W3 OTCHIIOK K EBaHre:u1o, 4to
BIIMSIET HA JIEKCHUECKOE 3HAYEHHUE CITOB.

Karwueseie cnoea: TpaHCaUus TPaauLHH, HponoBens, [1acxa, Croso Ornack-
TensHOe, Cnoo Ha [lacxy, nmpa3zaxuk, obpa3 [lacxu, obpas Bockpecenns, Buzan-
Tusl, nepeoas! Kupuiana u Medoaus, roMHIIns, TPHOZB, TOPXKECTBEHHUK, 371aTas
Maruua.

C. H. Uckwasb

INepsan opuunaabaas ueTopus Bokiael 1812 rona

Crarbs nocesneHa 6norpaduu Boennoro ucropuka . I. ByTypnuna, aBropa
nepsoro opuurabHOro onucanust BodHel 1812 r. (1824 1), co3nanHoro mo mps-
MOMY YKa3aHHI0 HMMepaTropa Anekcanapa | u B pesynbrare aesTelbHOro CoTpya-
HHYECTBA C M3BECTHLIM HCTOpHKOM A. je JKomuuu. B crarbe mojuepkuBaercs
HEMpexoAdIlee 3HaYEHNAE OLECHOK, COlePXkAIHXCs B Tpyae ByTypauHa, s oTe-
YeCTBEHHOW MCTOpHOrpaduH, B CKIA/bIBAHUM MOJTMHHO HAyYHOTO B3MVsAjAa Ha
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Annomayuu

NPOUCXOKAEHUE, XapaKTep, pe3ynbTaThl BOHHbL Ans Poccun v Ppannun, a takixe
3HAYEHHE 3TOro TpyJaa B 0OIIEM KOHTEKCTe U3ydueHHs BOiHbI (812 1.

Kmoyeswie c1o6a: «Boennasi uctopust kamnanuu 1812 roga», oTedecTBeHHas
uctoprorpadus 1 opUIHanIbHAT HCTOPHS.

A. B. Popoccknit

Ilymxkun u bappu Kopuyoun

Jlutepatypa o [lymkuHe oueHb 00IUMPHA, HO O TYIIKHHCKUX NIO3THIECKUX T1e-
peBonax HamucaHo Mano. ITyINKHH nepeBOanA ¢ HECKOIBKHX MHOCTPAHHBIX 53bI-
KOB, B TOM HYHCJIE C aHIIMHCKOro. ABTOp cTaTeM M30pai AJsi MCCEIOBaHUS He-
CKOJIBKO CTHXOTBOPEHHH MaJlOM3BECTHOrO aHriuiickoro nmoasta bappu Kopayona.
I'maBHBIHA BEIBOA B TOM, uTO IIylIKHH HHOTAA AOBOIBHO JATEKO OTXOAUT OT OPHIH-
Haja, YTO IIepeBO B OCHOBHOM BOJIBHBIH M BO MHOIOM IIPEBOCXO/IUT OPUTHHAI.

Kmouesvie croea: 1lymkun, Kopryosn, nepesos, BOJIbHBIH, OpUrUHAJL, aHITIHH-
CKasl T033M, JIAKOHU3M, PH(DMBI, PHTM.

10. K. Pynenxo

Snucroaapubii ctuabs H. I YepHbimepckoro

[Tpobnema M3yueHHA IMUCTONAPHOLO CTHIIS [IMcaTeeH-0eIeTpHCTOBR He pac-
cMaTpHBaliach B UTEPATYPOBEJEHHH C TEOPETHUECKOH TOUKH 3pEHHs. ABTOD ONH-
paeTcs Ha METONOTOTHIO aHajlu3a 3MUCTONSPHOTO CTHIA B JaBHeH MOHOrpaduu
€/IMHCTBEHHBIM B CBOEM POJE H, HECOMHEHHO, 06Pa3OBEIM HCCNeJOBaHHEM. AB-
TOpP UCXOAMT TAKXKe H3 ACKIAPUPYEMOTO UM CaMHUM TOJIOKEHHUS O TOM, YTO AJTA U3-
ydeHus yerocmuoeo aureparyproro ctuis H. I UepHblueBckoro (KpuTHka, ny-
OMIMCTA, XYA0KHHUKA) BLIACHEHHE CBOEOOPA3US €TI0 SHUCMO.IAPHO20 CTHIISI MOXKET
HMETh K1/04egoe 3HaueHne. Ha OCHOBaHHMHM aHANW3a TEMATHKH H CTHIIHCTHKH Pas-
HOBPEMEHHBIX NHceM YepHBIILEBCKOTO aBTOP AETAET BBIBOA O TOM, 4TO YepHEI-
LIEBCKOMY 4YyXa TPaJUITHs OALCaHLis TyBCTBA, YTO MU €0 AMUCTOIAPHONO CTHIA
XapaKTE€PHO OTCYTCTBHE 2EMEHTOB KaK CEHTHMEHTAILHOH YyBCTBHTEIBHOCTH HITH
POMaHTHYECKOH DKCIPECCHMBHOCTH, TaK M PealHCTHUECKON NETaau3alMHi B BHIpaA-
)KEHUH 4yBCTBA. JIyuHOCTH YepHBILEBCKOTO OTAHYAETCS MOBBILIEHHBIM YPOBHEM
JyIIEBHON 1eHKaTHOCTH, OTHEr0 OH OPraHM4ecKH u3beraeT BbIpakaTb CBOM HMO-
LIHOHATIBHBIE COCTOSHUA B (POpMe Medumayuii 1 HEU3MEHHO UCITONB3YET HAOCIIO-
BeCHbIE (JOPMBI BBIPOKEHHA. IMOLMOHAIIBHOE COJICP)KAHHE PEUH 3arledyaTieBaeTcs
He B TEKCTe, HE Ha JEKCHYECKOM YPOBHE, a B TOATEKCTE, HA YPOBHE HHTOHALIMOH-
HON KOMIO3HIHMHK (Ppa3bl H TEMATH9e CKOH KOMIIO3HIIWH IIHCBMA B LIEJIOM. DTO CBsl-
3aHO TAKXKE C BHYTPEHHEH JIMYHOCTHOH NOTPEOHOCTHIO MEPEBECTH IMOIUIO, MHHYS
obnactb ee cnoBecHOro oOpMIIEHHs, cpasy B 061acTh NIPOBOKALIMH agpecara Ha
OTpeIeNIEHHYI0 MOBEJCHYECKYH Peaknuto. Bee aTu cTrieBrIe 0cODEHHOCTH nucem
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UepHBILEBCKOTO, Oyay4d IKCTPANOMHPOBAHHEIMH HA €ro 71y6auuHyo NATEpaTyp-
HYHO AeATeNBHOCTD, 1erko 0OHapy:KUBAIOTCS B €0 3peioy THTepPaTypHOM CTHIE —
KaK OTIpeaeNsIoLIue npuHytite! GopMoodpazoBaHus.

Kmnouegete c106a: INMACTONAPHBIR CTUIB, CIIOBECHOE (S3BIKOBOE) BRIPAXEHHE
OMOLMH, JHYHOCTh YUepHbIlIeBCKOro, nucbMa YepusimeBckoro. YepHoieBCcKkUui
u Typrenes, UepHblesckuit 1 Hexpacos, UepHbiieBcKui U T1bIMUH.

H. 10. lay6

3araaka auunoctu B. C. CosioBbéBa

O B. C. Conoenése xak B Poccuu, Tak U Ha 3anane, HamucaHa macca pabor
W MOYTH BCETHA peds B HUX MAET 0 HEM Kak o dunocode, borocnose, nosre, guTe-
parypHoM kpuTHke. JIHIIL BCKOB3b aBTOPBI HecaenoBanui o TBopdecTBe Como-
BBEBA MULIYT O HEM KaK O HeTOBeKe, OOBIMHO MOBTOPSSA OHU H Te )K€ CBUIETENBCT-
Ba O JIMKOBHHHBIX Y€pPTax €ro XapakTepa U 3KCLIEHTPUIHOCTH MOCTYNKOB, KOTOPBIE
00eCKypaXXBalH COBPEMEHHHKOB H MPOOMKAIOT H3yMIATh OToMKOB. Cyas mo
Bcemy, GHI0cOG HE TONBKO ObLT BU3HOHEPOM M HMEST CIOCOOHOCTH BOCIIPUHHAMATD
MapasopMalibHble SIBJICH S, HO W 1€ CTBHTEIBHO UMeEN KOHTAKTBI C HHOH peanbHO-
cTb10. «H Bech Bonpoc B TOM, KOTO BHAEN H BcTpedan CONOBBER B CBOEM MUCTHYE-
ckoM ombiTe» (mpoT. . Pnoposcknif). OTBETa HET, MO3TOMY 3arajgxka JUYHOCTH
3TOTO PYCCKOTO FeHHsl MO-MIPEXHEMY OCTAETCs HepasragaHHoMH.

Kmoveswie cnoea: B. C. ConoBbés, Muctuka, Codus, psaBoi, DapaHOpMaib-
Hbl€ SBJICHHUSL.

10. K. Pynenxo

IIpo6sema repos B panHem TBopyecTee M. I'opskoro:

pacckas «Maxkap Uynpa»

B crartbe mpeanaraeTcs WHTEPNpPeTaHOHHBII CTPYKTYPHKIH aHalIM3 pacckasa
M. Topskoro «Maxap Hynpa», OTKpbIBaroIIero coboi TBOpUECKMUH My Th MHCATENS.
BerscuseTcs cBoeobpa3ue NOCTaHOBKH M pemieHns [OpbKUM MpOOIEeMBI Tepost —
MarucTpanbHOH Kak B pycckoil kiaccrdeckoi muteparype XIX Beka B Lies10M, TAK,
B 0CcOOEHHOCTH, B TBOpYecTBe [OpbKOro. B xo/1e KOHKPETHOTO aHaIM3a TeKCTa BhI-
SCHSAIOTCA U aKLUEHTUPYIOTCS METOMOIOTHUECKHE aCMEKThl aHATU3a KOMIO3HIWH,
croxeTa, 00pa3HON CTPYKTYpPBI, CHCTEMBI NTEPCOHakell B XylI0KECTBEHHOM MPOU3-
BEJEHHH, a TaKXKe NPUHLHIIOB XYIOXKECTBEHHOTO BHIPAKEHHS MAEHHO-MHPOBO3-
3peH"uecKol NO3HIHH MHcaTensl.

Kmnovegvie c1rosa: Topbkuit (M. Toperuil, Makcum Topexuit, A. M. I'opekuii),
pannu# [opeku#, pacckassl Topekoro, «Makap Yynpa», mpobnema repos, aHamus
XyA0KeCTBEHHOTO TEKCTA, APXUTEKTOHHKA JINTEPATYPHOTO MPON3BENEHHS, paccKa3
B pacckase, CKKeT W KOMITO3HIINS JIMTepaTypHOTO NPOU3BeeH s, MeH3ax (TuTepa-
TYpPHBIH), HAeHHAas MO3ULIMA NUCATess, MUPOBO33pEHHE H TBOPHECTBO.

404



AHH()I"HI[IIII

O. b. CokypoBa

H. T'ymunes Bo BpeMeHHU: MPOTHB TeueHHUA

B ctatbe u3yuaercs aMuHOCTb ['yMuneBa, pOpMHpPOBaHHUE €TO NYyXOBHBIX HHTE-
PECOB H XyAOKECTBEHHBIX BKYCOB, MOCTENEHHOE NIPEOI0ACHHE HCKYILCHHU BpeMe-
HH, 0OPETEHNE CaMOCTOATEILHON HIEHHON U 3cTeTHHecKoH matdopmbl. Henaetcs
BbIBOJL, YTO MOJT SPKO OTPA3HI HEKOTOPBIE YEPThl CBOEH 3TOXH, HO BO MHOIOM Npo-
THBOCTOS1 €€ ONACHBIM U 0OJIC3HEHHBIM TEHACHLIUAM, U B OCOOCHHOCTH B3I AaM,
HacTPOEHHSIM U XapakTepy Jojed cBoero kpyra. Cam ['yMHIIEB CBUACTEIBCTBOBAT
0 CBOEM «MOHApXHU3Me, UMIIEPUANTU3ME U MaHCIaBH3Me». BEIOpaHHOe UM Hampas-
JIEHUE «IPOTHB TEUSHUS» BPEMEHHU NPOSIBUIIOCH MPEK/IE BCETO B BOIEBOM XapaKTe-
pe moaTa, TBEpAOCTH H npocToTe [IpaBocnaBHON Bepsl, MaTPHOTH3ME, LUENBHOCTH
yMa, BEPHOCTH JOATY. Bee 3TH KadecTBa OTpasuaUCh B €T0 MOI3UH U ONPEACTHIN
ero JIEHCTBUS BO BPEMs BOHHBI U PEBOJIIOLMH, a TAK)KE TePOUIECKOE NIOBEAEHHUE BO
Bpems Kka3HH. [lonoOHas >ku3HEHHast M TBOpUECKas YCTAHOBKa 0COOEHHO BOCTpe-
©oBaHa B HalllU JIHH.

Kmnoueseie crosa: I'ymunes, CepeOpsiHbli BEK, AyX BpEMeHH, HICHHO-3CTETH-
YecKas MO3ULHMSA, BOJEBON H HACTOHUYHMBEBIA XxapakTep, MpaBOCIaBHas BEpa, MOHAp-
XH3M, JI0IL, )KEPTBEHHOCTh, 10008k K Poccun.

H. 10. lllay6

HBan ByHuH u Poccus

Benuknii pycckuit nucatens M. A. ByHWH («N0CIEIHAH KIACCHK» ) HE MBICITTUIT
cedst KaK MOTMTHKA. TeM He MeHee, THcaTe/b-NaTPHOT He MOT HaXOIHThCS B CTOPO-
HE OT KHMBOTpEMneuIyIux npodiaeM poccuiickoro obuecTsa. [71aBHOH npobieMoH,
KOTOPYH ;10 KOHIIa AHEH OCMBLICISLT nucartesb, Oblma cyns0a Poccun m gyuma ee
Hapoda. Mg npoTus TeueHus, ByHUH BceMM CHIaMH MPOTUBOCTOS MOAEPHHU3MY,
BH/ISl B HEM OIACHOE CPEJICTBO Pa3pyILIEHHUs NOMTHHHOH (KJIACCHYECKON M Tpaiu-
IIMOHHOH ) pycCKOHM KyabTyphl. Peonrouns 1917 r. npodyauia nyOnuLucTHYeCKH
TaJaHT byHMHA, KOTOPBLA MuUcaTens NOCBITUN Oopble ¢ HOBOM («caTaHMHCKOM»)
BracTbio Kpax benoro ABM:keHUs, B KOTOPOM MHCATENE BUIEN ClaCE€HWe CTPaHb OT
«BEJINKOrO TypMaHa» PEBOIIOLHUHM, MpHBEa ero Bo MpaHNHIo, Te OH IPOAODKAN
3aHUMATh HEMPUMUPUMYIO O3HLIMIO IO OTHOILEHHIO K OOJIBLIEBHKAM CTaB CHMBO-
JIOM KOHCEPBaTUBHOTO OONBLIMHCTBA 3Murpauud. HecMmorps Ha pagocte byHuHa
B cBs13M ¢ nobenoit CCCP Hag ['epmaHHell B BoiiHe U Ha BCE MOMBITKH COBETCKUX
BacTel CKJOHMTL MHCaTe/sl K BO3BPALIEHUIO HA POJIUHY. OH OCTAICS HEMpeKso-
HEH, 2 Ha CJYXU O CBOEM «ITOJEBEHUU» OTBETHI «BOCOMUHAHUAMUY», TOIHBIMH
npespeHust K OonbOIeBUKaM U UX npucnewHukaM. [To ciosam A. XKuna, ByHun
«01aropo/ICTBOM CBOETO M3THAHHMYECTRA... TAK K€, KAK H CBOMM TBOPYECTBOM,
crnac Aywy cBoei POIUHBI U pyCCKOTO HAPOIa».

Knwueswie crosa: Usan bynun, Poceus, pycckuit Hapon, nonuTtuka, Sonpiie-
BUKH, IMUTPALHS.
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E. A. JlaxoBHuKHI{

Tunbl gpeBHepycckoro nucbma no A. JI. lllnéuepy

Crarbs niocBslICHa aHanM3y npeacrasinenuid A. JI. LUlngnepa o TMnax apeBHe-
PYCCKOTO MHCbMa, KOTOpbIE OH TEYaTHO M3MOXKHI B CBOEH OCHOBHOH pabote mo
JIPEBHEPYCCKOMY JieTonHucaHnio. OG0CHOBLIBAETCS TE3UC O TOM, YTO UMeHHO L1Iné-
Liep TIOJIOXKUI Hagaslo TeHICHLUH BhLAETCHHS «I10TyyCTaBa», Kak cCaMOCTOATENbHO-
TO THIIa THCBMEHHOH IpadHKU, KOTopas Oblia 3aTeM 3Ha4YNTeNbHO ycuneHa E. box-
XOBUTHHOBBIM. [Ipu 3toM llnémep, kak u ero mociejioBarent, He 00OCHOBBIBA
CBOY CYXXIEHUS [IOCPEACTBOM aHaJIU3a [IPEACTAaBUTENBLHOIO MACCHBA PYKOIHCEH.

Kmnouegete crosa: A. J1. Ulnenep / Hinénep, cnaBsHoO-pycckas maneorpadus,
JIPEBHEPYCCKOE MMHCHMO, YCTaB, MONYYCTaB, CKOPOIIUCE.

M. A. Cxonuna

K npobaeme mpudroBoro anaansa

JApeBHEPYCCKHX NaMATHHKOB HCKYCCTBA AHCHMA

[TosHOLIEHHOE H3YYEHHE MCKYCCTBA APEBHEPYCCKOH PYKOMUCHOH KHHIM BO3-
MOYHO TOJBKO I1PYU PACCMOTPEHHHM BCeX 4acTei uenoro. Mekny TeM, Takas BaxHas
cocTapisomas obpa3a KHUIH, KaK MHCbMO, OOLIYHO OCTaeTCs MpakTHYecKkw Oe3
BHMMAaHUS HCKYCCTBOBENOB. B cTaThe npeanaraercs npuMep IWPHQTOBOro aHanm3a
nonyycrara Esanresus XVI B., PHB, Cod. 20. AHanu3 ocHOBaH Ha pacCMOTpPERUH
OYKB M UX 3JIEMEHTOB, MpPU(PTA KaK UENOCTHOH CHCTeMBbI (BBISIBIEHHE WPHDTOBOH
MOZENH, CO3ZaHue momurpamm). Takxe MPOH3BOAUTCA PEKOHCTPYKUMS TEXHHKH
UCMOJTHEHHUS MHChMA. AHAIH3UpYETCs B3auUMOAeHcTBHE OYKB B CTPOKE H TEKCTO-
BOM 0I10Ke, IPOTOPLUMORAIBHOE COOTHOILEHHE IEMEHTOR CTPAHHUIIBI M UX pacIlo-
JIOXKEHHU S, COMTACOBAaHHOCTh PA3HBIX BUJOB IIUCbMa H JEKOpa PYKOMHUCH.

Kniouesvie cnosa: opeBHepyccKas KHHTa, KanjiMrpadus, MHCbMO, TIONYyCTaB,
BA3b.

I. A. MoabkosB

Opdorpadus nybéaernbix Oyxs

B ApeBHepycckux pykonuesx XI-XII BB.

[IpencrapnenHas B 3ameTke KiaccHHKauusa TyOneTHBIX OyKB OCHOBaHA Ha
TIPUHIIUIE UX pacrpeseneHus B opdorpaduyeckoi cucteme. Ha nmpumepax KoH-
KPeTHBIX oporpapuyeckiux CHCTEM NOKA3aHO, YTO OTIMIHTEILHON YepTOH apeB-
HEHIIero nepHoia pycckOd NHCBMEHHOCTH SABISETCS HaMMeHbllas YIOopsiloyeH-
HOCTh B MCIONB30BaHUH KOHKPETHOH mape! OykBeHHBIX 1yOnetoB. Opdorpadus
HEKOTOPBIX M3 HHX MOXET ObITh cHOPMUPOBAHA C OPHEHTAUMEN HA HECKONIBKO
NPUHLUIIOB OTHOBPEMEHHO.

Kniouesele ciosa: npeBHepycckas opdorpadus, opdorpadbudeckas cucreMa,
nyOneTHbIE OYKBBI.
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A. B. Ilerposa

IIpoGiema mepexona Ha COBpPeMENHbIH KYPCHB B MHAHBHAYA/ILHOM

fMucbMe PyccKOiH 3JIHThI NepBoil YeTBepTu XIX Beka

Coo0uieHHe TIOCBAIIEHO HCTOPUH W3YYEHHS PYCCKOTO WHIMBHUAYAJIBHOTO
aucbMa. ONUpasich Ha TEOPUIO U METOLOIOTHI0, pa3paboTaHHyw B naneorpadun
U cyaeOHOM MOYepKOBEACHUH, POBOIUTCS aHAIH3 TTOYEPKa U TTOMITHCH OTeYecT-
BEHHBIX TOCYAapCTBEHHBIX AefATeNeH W MpeacTaBuTeNed KynbTyphl IEpBOH 100~
BuHB XIX Bexa. B kauecTBe HCTOHYHHKOBOH 0a3bl ObINM IPHUBIEYEHBI MATEPHATIb]
nuunbX HoHaoB Poccuiickoil HarmonanbHoM 6ubnuoTeku. Ocoboe MECTO yIeneHo
npoGsieMe HOSBIEHHS KypCHBA B PyCCKOH OUepKoBoii rpaduke, H3MEHEHMSM, TTPO-
HCXOAILUM B TIHCBME U MOANKCHU B JaHHBIA XPOHOIOTHYECKUH NEPUO.

Kurouegeie crnosa: mouepk, Heorpadus, cynedHoe MOUepKOBEAECHHE, KYPCHB,
AOIJTUCh, PYCCKOE TTHUCHEMO.

A. E. PykaBuliHHKOBA

CobGpanus pycckux aBrorpadop xonua XIX — nayana XX Beka

KaK HCTOYHHK /151 HCTOPHYeCKOro noviepKoBeJeHHst

(mo matepuanam PHDB)

Crarbs nocesieHa cobpanusam asrorpados konua XI1X — navana XX Beka.
Paccmotpensr komnekruu [1. JI. Bakcens u 3. I1. FOprencona, I1. 5. 3aBonokuna,
T1. H. Mensenesa, K. K. Bnanumaposa u3 doujios Otaena pykonuceit Poccuiickoit
HauuoHanbHol 6nbnmorexu. Komnexunn pa3buTel Ha Ipymbl HCXOAA M3 XapakKTe-
pa nearensHOCTH (hoHa000pa3oBaress. BHMManHe K ITHCbMY CBSA3BIBAETCS C IEpe-
MEHaMH B MMPOBO33DEHHH, OCO3HAHHEM ITMCBMEHHOH WHAMBHAyanbHocTH. OT-
JIeTILHO pacCMOTPEHO TaKoe crieunduyeckoe snenne koumna XX —nagana XX Bexa,
Kak rpaonoruyeckoe codpaHue.

Kurouegote c10ea: aprorpad, nucbmo, konnekmus, CepeOpsHBIH BEK.

E. C. CumonoBa

Bansinue 3anagHol Moabl Ha CTaHOBJIeHHe o0pa3a

COBeTCKOIi xkeHIIHHBI B 1930-x rr.

Ha MpUMepe TBOPUecTBA 3b3bl CKHaNape/LTH

B craree paccMarpuBaeTcs BU3HT HpaHIly3CKOTO KyTIOphe D7b3bl Ckuanmapen-
mu B Coserckuit Coto3. [lockonpky panee TouHas jaTa npHe3fa Moaenbepa (1 co-
IPOBOKAABLIETO ee aHmuickoro dotorpada Cecuna butona) e 6bl1a ycTanosme-
Ha, BOTIPOC O €€ BIMSHHH HA COBETCKYI MONY TakKe He ToAHUMancs. B nanHoi
CTaThe 110Ka3aHbl pe3y/bTaThl HCCIIEN0BAHUA, KOTOPBIE CITIOCOOCTBOBAIHY BOCTIONHE-
HHI0 TIpOGETIOB B JaTHPOBKE BU3UTA, a TAKKE NPOAEMOHCTPHPOBAH KOJIOCCAILHOE
BITUSIHHE, KOTOPOE 3ananHas Moaa (B nune Ckuanapenam) okasasna Ha CTAHOBJIEHHUE
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o0paza COBETCKOH keHlHHbl. He MeHee BaKHBIM SBISETCS W YTOUHEHUE JaThl Ha-
yana paboTel nepBoro coseTckoro JloMa monenedt (Mockea, yn. CpeTeHka), KOTO-
poe paHee BBI3BIBATIO Pa3HOYTEHHE B UCTOpPHOrpaduH,

Kniouesvie cniosa: Moza, COBETCKas MOJId, COBETCKAs KYJIbTypa, COBETCKasl XKEH-
ImuHa, 10M MofeneH, Jnp3a Ckuanapenny, Cecun bUTon, croppeanusm.

A. B. Camblmiknna

Pannue screTuyeckue onbitht H. B. Toroas

CTarhs nocesiieHa caMol paHHe# rnope GopMHPOBaHHS ICTETHYECKUX BAITIA-
108 H. B. Torons. Ero scTeTHka opraHu4eCcKy BXOAMT B €10 TBOPYECTBO CHAYA-
Jla KaK TeopeTH4eckoe 000CHOBaHHE MOCIEJHEr0. BEIACHAETCA KOHLENTyanbHbIH
cMeica cOopHuKa «Apabecku» (1833), BHyTpeHHEE EAHHCTBO KOTOPOTO CO3AETCs
HE CTOJIBKO Ha TEMaTHYECKOM YPOBHE (XOTSA MMEETCs Oflpe/ie/ieHHas TeMaTHYecKas
NepPeKIMYKa COCTaBIAIMIMX €ro CTaTell M Xy[0KeCTBEHHBIX [IPOM3BENCHMIL),
CKOJIbKO Heedl TPHHUMNHAIBHOTO TOXKIECTBA XYJOKECTBEHHOTO HCCIENOBaHUS
U Hay4HOTO 1103HaHHA JACHCTBUTENBHOCTH B €€ JyXOBHO-HPABCTBEHHBIX aKCHOMAX
M HCTOPUHECKOH IBONIOIUM. [TonpoGHOMY TeKCTyalbHOMY aHAIH3Y MOABEPTaloTCs
panHue ctatbu «Kenmmna» (1830) u «bopuc Tomynos» (1831). Harnaano moka-
3LIBAETCs1, YTO TeMa MyOnuIcTHIeckas paspabarbiBaeTcs [oronem kak Tema Xyao-
JKECTBEHHASL.

Kuouesvie crosa: pannnit [oronb, sctetnka oroms, cGopHuk «Apabeckny,
ctatbs Torons «KenmuHay, ctates [orons «bopuc T'ogyHOB».

A. B. CaMblmkHHa

®duocodero-neToOpHtIecKHe HCTOKH TBopieckoro Meroga H. B. lorons

Bpocaiomasics B mia3a mecTpora U pa3odIIeHHOCTh XyA0KECTBEHHOro U my0-
JUIUcTHYecKoro TBopyecTBa [orons 1-i monosuusl 1830-x ronoB — ofHa u3 npu-
4HH, OCIOKHSAIINNX MOHHMaHHE XapakTepa 3BOIIONHM MHCATes U €€ HCTOKOB.
Jlo cux mop ocTaeTcs CHOPHBIM M 10 KOHIIa HE pa3pelieHHBIM TakoW cyInecT-
BEHHBIH BOTIPOC, KaK CBSA3b IPUHIMIIOB TOTOJEBCKOTO KPUTHUYECKOTO peannu3ma
C €ro ICTETHUECKHM HieasoM. Xy/IOKeCTBEeHHbIE TPOU3BE/IEHUs 1 ITyOIHIIMCTHKA
nucaressl TPaJAULHMOHHO MOHUMAOTCS KaK JBe pa3HyHbIe, OPraHHIECKH HE CBs-
3aHHBbIE IPYT C APYTOM MAEOJIOTHYeCKHE CHCTEMBI, a HE Kak ABE B3aMMOOOyCl0B-
JIeHHbIE ¥ B3aHMOCBA3aHHEIE 4aCTH €MHOTO 11enoro. [Ipobiema, oTMedeHHas erme
H. I YepHbllI€BCKUM, — O 38KOHOMEDPHOM M €IMHOM XapakTepe 3BoroUMH [orona
M KaK XYJIOXXHHKA, W KaK MBICIHTEIS — BO MHOTOM OCTaeTcs OfHOH M3 CaMbIX
HernposicHeHHbIX. HeoOXoauMo BepHYThCS K MCTOYHHMKAM 3BOJIOLHMH XyAOXKHHKA
U TIPOCNENUTL Hanbosee 3aKOHOMEPHBIE MOMEHTHI 3TOrO fipoltecca. B nienom s
[orons xapakTepHa yCTOHYHBOCTL OCHOBOIONArarollMX NPUHUMIIOB €ro UAeHHO-
Xy[OKECTBEHHOH TIO3MIMH, BEPHOCTh 3THM MPHUHIMNAM BO BCE IIEPHOABI €ro
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TBOPYECKOH NEATEIbHOCTH. DTO He 3HAuuT, yTo [orone 40-x rogoB TOXAECTBEH
T'oromto 30-x rogos. Ho pa3nuuns MexXay HUMU ABIAIOTCS pe3yabTaTOM HE 3aMEHbL
OAHON MAEHHO-3CTETHYECKOH CUCTEMB! APYroi, il NPOTUBONONOXKHOMN, a JUIIL €€
pa3BUTHEM, yriryOIeHHeM U Bce Donee HAaCTOHYUBLIMU MOMCKAMK HOBBIX CIOCO00OB
BOIUTOIIECHHS] TEX CAMBIX MPHHIIHUMOB, KOTOphie [Oross Hallesn B Hadaue CBOEro
TBOPYECKOrO IIyTH M KOTOPBIM OH CIIeJIOBajl Ha MpPOTSDKEHUH Beel xun3HH. Cyi-
HOCTb 3BOJIONMH [orons 3akiitod4aeTcss B Ka4eCTBEHHO Pa3IMMHOM HAIOTHEHHH
NpPUHIMIIA HCTOPH3MA B €r0 PaHHEM M TO3JHEM TBOPUECKHX MepHojpax. B cTarbe
noapo0HO MPOCHEXHUBAETCS MCTOPUsl BOHUKHOBEHHS M MOHUMAaHHUs MCTOPH3MA
B TBOPYECTBE PYCCKMX POMAHTHKOB H KPHTHKOB, @ TAKJKe B3NET (POTBKIOPHO-ITHO-
rpadHUeCKUX H3TaHHH M U3bICKAHHH. ABTOD YCTAHABIHBAET HEMOCPEICTBEHHYIO
CBSI3b TOTONEBCKUX PEILEHHH 3TOro Bompoca ¢ (GHI0Cco(CKO-UCTOPHUECKOH KOH-
uenuer ['epaepa. IlonpoOHOMY TEKCTOIONHMUECKOMY aHANM3y IMOABEpraercs Ie-
AbIA psit cTated M3 «Apabecok», B 0COOEHHOCTH «An-Mamyr». YrnyOieHHbIH
HHTEPEC MUCaTeNsl K HCTOKAM HALIMOHAIBHOHN JKH3HU OOBACHAETCA pPa3MBILLICHHUS-
Mu [orong o NMpUHYHHAX HECOBEPUICHCTBA COBPEMEHHOW €My PYCCKOM AeHCTBH-
TENLHOCTH, MOPAKEHHOH CONMANBHLIMU W HPaBCTBEHHBIMH HexyraMH. B mentpe
BHMMAaHHs THcaTes — Mpo0ieMa HallMOHAJNBHOIO XapakTepa, KOTOPbIH, HCTOPH-
4eckH (hopMHUpYsich, HABCETAa OcTaeTcs 0a30BOH OCHOBOH jAanbHEHWENR HCTOPHH
Ka)XJ0r0o Hapoja.

Krrovesvle croea: Torons U HONBKIOP, UCTOPHKO-(PHUIOCOPCKAST KOHIEMLHS
Torons, crates [orons «An-MamyH», HCTOPH3M H POMaHTH3M, HCTOPH3M PYCCKHX
pomaHTHKOB, ['orons u I'epaep.

A. B. CambiliknHa

K npo6iieme rorosieBcxoro obLKI0OpH3Ma:

([IBa Tuna cKka3a @ AHTepaTypHas MOJeMHKA

B «Beudepax Ha xyTope 6143 JInKaHBKH»)

[TpoGremMa ucceyeTcs Ha MaTepHae TEKCTYaabHOro ananu3a «lIpeaucnoBuiin
K 1-# u 2-i yacTam «BeuepoB Ha xyrope 0au3 ukaHbkn». B koHTekcTe pyccroi
POMAHTHYECKOH TPajHLUKM MOAPOOHO HCCHEIYeTCsl CHCTEMA PAacCKa3uMKOB-aHTH-
TMOOB B LMKJIE U 0c000 — 00pa3 «u3naresisi», nacuiyHuka Pynoro Ilanbka. Beiasns-
€TCs HUKEM paHee He OTMeueHHas aHTuTe3a JukaHbky U [leTepOypra, HaMeuaeMast
UM yke B «[IpeHCIOBHIY ¥ BIIOCIIEACTBUH OIpesiesistomnias codoi pasHOCTh B CTH-
JTMCTHKE OT/IENILHBIX 110BECTeH UMKIIA. BbISCHAIOTCS BOHUKAIOMUE YIKE 34€Ch KITH0-
4eBBIC /A BCErO LMKNA CHMBOJbI-MHU(BOIOTEMBI «ITyTH-JOPOrH», «[IHPa HA BECh
MHp». CTaThiOo OTAMYACT TLIATEIbHAs AeTalU3HPOBaHHOCTL TEKCTOBOIO aHAH3A.

Krioueswie cro6a: Torons (H. B. T'orons, H. Torons), «Beuepa na xytope 613
Jluxaneku». Pynplit Ilansko, Mocksa u [letepOypr. HCTOpH3M M (HOIBKIOPH3M
Torons.
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SUMMARIES

Svetlana V. Ivanova

The verbal icon of the Resurrection:

to the translation of the cultural tradition

(“The Word on the Easter” by St. John Chrysostom)

The verbal icon of the Resurrection: the problem of transfering cultural tradi-
tion (illustrated by the example of the translation of the ““Word for Easter” by St.
John Chrysostom). This article investigates the peculiarities of the translation of the
“Slovo” (sermon) on the Easter of St. John Chrysostom, recorded in ancient Rus-
sian manuscripts of the XIV-XVI centuries. There are different types of translation,
which are characteristic for different stages of national language identities, which
were highlighted by language historians. Feature in the original are highlighted,
which for various reasons were not reflected in the target language. One of these
reasons is the observance of a high style that does not allow stylistically colored
vocabulary, which is characteristic of this text in Greek. The image of the holiday
which is created in the Word in the original fanguage is explored — it is emotional,
vivid, rich in allusions to the realities of late antiquity and at the same time rich in
the references to the gospel, this affects the lexical meaning of words.

Key words: transfer of tradition, sermon, Easter, the feast, the image of Easter,
the image of the Resurrection, Byzantium, Byzantine, the translations by Cyril and
Methodius, manuscript.

S. N. Iskyul

The first official history of the war 1812

The article is devoted to biography of russian military histirian D. P. Buturlin,
the author of the first official description of the War of 1812 (Paris; Petersburg,
1824), created on the direct orders of the Emperor Alexander I and as a result of
active cooperation with the well-known French historian A. de Jomini. The article
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highlights the importance of the assessments contained in the main work of Butur-
lin for Russian national historiography in folding truly scientific view of the origin,
character and consequences of the war to Russia and France, as well as the impor-
tance of this work in the general context of the study of the War of 1812.

Key words: “Military history of the campaign of 18127, the national historiog-
raphy and official history.

A. V. Rodossky

Pushkin and Barry Cornwall

The literature about Pushkin is very extensive, but about Pushkin’s poetic trans-
lations it was written very little. Pushkin translated from several foreign languages,
including English. The author of the article selected some poems of the little-known
English poet Barry Cornwall for research. The main conclusion is that Pushkin
sometimes was quite far away from the original, that the translation is mostly free
and in many ways surpasses the original.

Key words: Pushkin, Cornwall, translation, free, original, english poetry, lacon-
icism, rthymes, rhythm.

Y. K. Rudenko

Epistolary style of Nikolay G. Chernyshevsky

The problem of studying the epistolary style of writers-novelists was not con-
sidered in the literary criticism from the theoretical point of view. The author relies
on the methodology of the analysis of the epistolary style in Boris M. Euchen-
baum’s long-standing monograph “Young Tolstoy” (Berlin, 1922), which is still the
only one of its kind and, undoubtedly, an exemplary research. The author proceeds
also from the position he declares himself that in order to study the integral literary
style of Nikolay G. Chernyshevsky (critic, publicist, artist), the elucidation of the
peculiarity of his epistolary style can be of key importance. On the basis of the
analysis of the themes and the style of Chernyshevsky’s different-time letters, the
author comes to the conclusion that Chernyshevsky did not like the tradition of
describing the feeling that his epistolary style is characterized by the absence
of elements like sentimental sensitivity or romantic expressiveness, and realistic
detail in the expression of feelings. The personality of Chernyshevsky is distin-
guished by an elevated level of spiritual delicacy, which makes it organically avoids
expressing his emotional states in the form of meditations and invariably uses su-
pernumerary forms of expression. The emotional content of the speech is captured
not in the text, not at the lexical level, but in the subtext, at the level of the intona-
tional composition of the phrase and the thematic composition of the letter as
a whole. This is also related to the internal personal need to translate emotion, by-
passing the area of its verbal design, immediately into the area of the provocation
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of the addressee to a certain behavioral reaction. All these style features of Cher-
nyshevsky’s letters, being extrapolated to his public literary activity, are easily
revealed in his mature literary style — as defining principles of form-building.

Key words: Epistolary style, verbal (linguistic) expression of emotions, perso-
nality of Chernyshevsky, Chernyshevsky’s letters, Chernyshevsky and Turgenev,
Chernyshevsky and Nekrasov, Chernyshevsky and Pypin.

L. Yu. Schaub

The riddle of the personality of Vladimir Solovyov

Both in Russia and in the West, a lot of works has been written about Vladimir
Solovyov, and almost always they concentrate on V. Solovyov as a philosopher,
theologian, poet, literary critic. Only incidentally, the authors of research on
Solovyov’s work write about him as a person, usually repeating the same evidence
about the outstanding features of his character and eccentricities of actions that
discouraged contemporaries and continue to amaze the descendants. Apparently,
the philosopher was not only a visionary and had the ability to perceive paranor-
mal phenomena, but he also did have contacts with another reality. “And the whole
question is, who saw and met Solovyov in his mystical experience” (G. Florovsky).
No answer, so the mystery of the personality of this Russian genius is still un-
solved.

Key words: Vladimir Solovyov, mysticism, Sofia, the Devil, paranormal phe-
nomena.

Y. K. Rudenko

The problem of the hero in the early works of M. Gorky:

the story “Makar Chudra”

The article offers an interpretative structural analysis of M. Gorky’s story
“Makar Chudra”, which opens the writer’s creative path. The originality of Gorky’s
formulation and solution of the problem of the hero-the main as in Russian classical
literature of the nineteenth century in general, and, in particular, in Gorky’s work,
is revealed. In the course of a specific analysis of the text, the methodological as-
pects of the analysis of composition, plot, image structure, the system of characters
in an artistic work, as well as the principles of artistic expression of the ideological
position and the world outlook of the writer, are clarified and emphasized.

Key words: Gorky (M. Gorky, Maxim Gorky, A. M. Gorky), early Gorky,
Gorky’s stories, “Makar Chudra”; problem of the hero, analysis of artistic text; ar-
chitectonics of a literary work, story in a story, plot and composition of a literary
work, landscape (literary), ideological position of the writer, world outlook and
creativity.
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O. B. Sokurova

Nicolay Gumilyov: against the course of time

The article aims to study Gumilyov’s personality and formation of his spiritual
values and his artistic taste, gradual overcoming of the temporal spirit and estab-
lishment independent ideological and aesthetic platform. The author comes to the
conclusion that the poet reflected brightly some traits of epoch, but in many respects
he resisted its diseases and danger trends, especially the points of view, impressions
and the character of his environment. N. Gumilyov by himself dedicates his “mon-
archism, imperialism and panslavism”. The direction he have changed was against
the course of his time and it first of all displayed in his strong-willed character, hard
and simple, patriotism, hole mind, true in doing his duty. All these qualities reflect-
ed in his poetry and directed his actions during world war the First, Russian revolu-
tion and especially his heroic behavior in the time of execution. Such living and
creating position is especially required in our days.

Keywords: Gumilyov, Silver Age, the temporal spirit, ideas and aesthetic posi-
tion, strong-willed and persistent character, Orthodox faith, monarchism, duty, sac-
rificing, love to Russia.

1. Yu. Schaub

Ivan Bunin and Russia

The great Russian writer [van Bunin (“the last classic”) did not think of himself
as a politician. Nevertheless, the writer-patriot could not be left out of the burning
problems of Russian society. The main problem, which the writer was thinking
until the end of his days, was the fate of Russia and the soul of its people. Going
against the current, Bunin resisted modernism with all his might, seeing in it a dan-
gerous means of destroying the genuine (classical and traditional) Russian culture.
The revolution of 1917 awakened the journalistic talent of Bunin, which the writer
dedicated to the struggle against the new (“satanic”) power. The collapse of the
White movement, in which the writer saw the salvation of Russia from the “great
dope” of the revolution, brought him to France, where he continued to take an irrec-
oncilable stance concerning the Bolsheviks becoming the symbol of the conserva-
tive majority of emigration. Despite Bunin’s joy in connection with the USSR’s
victory over Germany in the war and all attempts by the Soviet authorities to per-
suade the writer to return to his homeland, he remained adamant, and in response to
rumors that he had softened his views on the USSR he wrote his “Memoirs” full of
contempt for the Bolsheviks and their henchmen. According to André Gide, Bunin
“by the nobility of his exile... as well as his creativity, saved the soul of his Mother-
land and the Russian people”.

Key words: Ivan Bunin, Russia, the Russian people, politics, bolsheviks, emi-
gration.,
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E. A. Lyakhovitskiy

The Tipes of old Russian Handwriting Types by A. L. Shlotzer

The article is aimed to analyze the minding of the typology of old Russian
handwriting types which was presented in his most important work about the Rus-
sian chronics. The thesis that namely Shlotzer begun the trend to define the
«poluustavy as the separated handwriting type, which was significantly magnified
by E. Bolhovitinov, was reasoned. Herewith, Shi6tzer and his disciples did not
prove his schemes by the analyze of representative massive of manuscripts.

Key words. A. L. Shlétzer, Slavonic-Russian paleography, old russian hand-
writing types, ustav, poluustav, skoropis.

M. A. Skopina

About the Problem of the Script Analysis

of the old Russian Manuscripts

An Old Russian manuscript is an ensemble and it’s complete study is only pos-
sible when considerate all the parts of the whole. However, art researchers pay very
little attention to such an important component of the book’s image as a writing. We
propose the script analysis of the poluustav of the Four Gospels, the 16-th century,
from the collection of Russian National Library, Soph. 20. The study of manu-
script’s calligraphy includes different levels of analysis: from the consideration of
letter’s elements, their proportions, the harmony of the shapes of all letters, includ-
ing different variations of it’s writing, to the analysis of proportions and the rhyth-
mic structure of the text block and it’s interaction with the ornament. The important
part of the study is the reconstruction of a script model — a kind of reference to
which the scribe sought in his work. Interdependence of different letter’s shapes is
analyzed in the polygrams. Also we reconstruct the technique of the writing.

Key words: old russian calligraphy, writing, manuscripts, poluustav.

G. A. Mol'kov

Orthography of Doublet Letters

in the old Russian Manuscripts of the XI-XTII centuries

The classification of doublet letters presented in this note is based on the prin-
ciple of their distribution in the orthographic system. On examples of specific or-
thographic systems it is shown that the most distinctive feature of the oldest period
of Russian writing is the least orderliness in the use of a specific pair of alphabetic
doublets. The orthography of some of them can be formed with the orientation to
several principles simultaneously.

Key words: old russian orthography, orthographic system, doublet letters.
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A. V. Petrova

The problem of the adaptation of italics in the Russian individual writing
of Russian elite in the first quarter of the 19th century

The theses of the report are devoted to the history of the study of Russian indi-
vidual writing. Based on the theory and methodology developed in paleography and
forensic handwriting examination, analyzed the handwriting and signature of Rus-
sian public figures and representatives of culture of the first half of the 19th century.
The personal fund’s materials of the National Library of Russia were involved as a
source base. Particular attention is paid to the problem of the appearance of italic
writing in the Russian correspondence and the changes occurred in the handwriting
and signature in this chronological period.

Keywords: handwriting, neography, forensic handwriting examination, italics,
signature, russian writing.

A. E. Rukavishnikova

Collections of Russian autographs of the late XIX —

early XX centuries as a source for historical graphology

(based on the materials of the National Library of Russia)

The article is devoted to the collections of autographs of the late XIX — early
XX century. This phenomenon is reviewed with the collections of P. L. Waxell and
E. P. Yurgenson, P. Ya. Zavolokin, P. N. Medvedev, K. K.Vladimirov from the funds
of the Manuscripts Department of the National Library of Russia. Collections are
divided into groups based on the nature of the fund-makers’ activities. Interest in
writing is associated with changes in the world outlook, awareness of written indi-
viduality. Separately considered such a specific phenomenon of the late XIX —
early XX century as graphological collection.

Key words: autograph, writing, collection, silver age.

E. S. Simonova

Impact of the western fashion on the formation of the image

of the Soviet woman in the 1930s by the example

of the creative work of Elsa Schiaparelli

The article is devoted to the visit of the French couturier Elsa Schiaparelli to the
Soviet Union. Since previously the exact date of Schiaparelli’s visit (as well as of
the English photographer Cecil Beaton, who accompanied her) was unknown, the
question of her impact on the Soviet Union fashion was not studied. This article
shows the results of a study that could not only fill in the gaps in the dating of the
visit, but also show the colossal influence that the western fashion (in the person of
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Schiaparelli) had on the formation of the image of the Soviet woman. No less im-
portant is the specification of the date when the first Soviet Model House was
opened (Moscow, Sretenka Street), as previously it caused a discrepancy in histo-
riography.

Key words: fashion, soviet fashion, soviet culture, a soviet woman, the model
house, Elsa Schiaparelli, Cecil Beaton, surrealism.

A. V. Samyshkina

Early aesthetic essays of N. V. Gogol

The article is devoted to the earliest time of the formation of N. V. Gogol’s
aesthetic views. His aesthetic is organically included in his work, first as a theoret-
ical rationale for the laiter. It turns out the conceptual meaning of the collection
“Arabesques” (1833), the internal unity of which created not so much at the themat-
ic level (although there is a certain thematic roll call of its articles and works of art),
as a matter of principle identities of artistic study and scientific knowledge of real-
ity in its spiritual and moral axioms and historical evolution. Detailed textual anal-
ysis exposed the early articles “Woman” (1830) and “Boris Godunov” (1831).
Clearly demonstrated that the journalistic theme is developed by Gogol as an artis-
tic theme.

Key words: early Gogol. aesthetics of Gogol, collection of “Arabesque”,
Gogol’s Article “A Woman”, Gogol’s Article “Boris Godunov”.

A. V. Samyshkina

Philosophical and historical origins of the creative method of N. V. Gogol

The conspicuous diversity and disunity of Gogol’s artistic and journalistic cre-
ativity of the 1st half of the 1830s is one of the reasons complicating the under-
standing of the nature of the evolution of the writer and its origins. Still remains
controversial and not completely resolved by such an essential question, how the
connection of the principles of Gogol's critical realism with his aesthetic ideal. The
writer’s artistic and journalistic works are traditionally understood as two different
ideological systems not organically connected with each other, and not as two inter-
dependent and interrelated parts of a whole. The problem noted by N. G. Cherny-
shevsky about the natural and unified character of Gogol’s evolution both as an
artist and as a thinker in many respects remains one of the most unexplained. It is
necessary to return to the sources of evolution of the artist and to trace the most
natural moments of this process. In general, Gogol is characterized by the stability
of the fundamental principles of his ideological and artistic position, by the loyalty
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to these principles in all periods of his creative activity. It does not mean that Gogol
of the 40s is identical to Gogol of the 30s. But the differences between them are the
result of not replacing one ideological and aesthetic system with another, its oppo-
site, but only its development, deepening and ever more persistent search for new
ways to implement of the same principles that Gogol found at the beginning of his
career and followed throughout his life. The essence of the evolution of Gogol is
qualitatively details the history of the emergence and understanding of historicism
in the works of Russian romantics and critics, as well as the rise of the folk-ethno-
graphic publications and surveys. The Author establishes a direct link of Gogol’s
solutions of this issue with the philosophical Herder's historical concept. A number
of articles from “The Arabesques” are undergoing detailed textual analysis, in par-
ticular, “Al-Mamun”. The writer's deep interest to the origins of the national life is
explained by Gogol’s reflections on the causes of the imperfections of his contem-
porary Russian reality, affected by social and moral ills. In the main attention of the
writer there is the problem of the national character, which, historically evolving,
forever remains the most important basis of the further history of each nation.

Key words.: Gogol and folklore, historical and philosophical concept of Gogol,
Gogol’s article “Al-Mamun”, historicism and romanticism, historicism of the Rus-
sian romantics, Gogol and Herder.

A. V. Samyshkina

About the problem of Gogol’s folklorism:

(Two types of the tale and the literary controversy

in “The Evenings on the Farm Near Dikanka”)

The problem is investigated on the material of the textual analysis of the “Pre-
faces” to the 1st and 2nd parts of “The Evenings on a Farm Near Dikanka”. In the
context of the Russian romantic tradition there is investigated in details the system
of the antipode narrators in the cycle and specially the image of the “publisher”,
beekeeper Rudyi Panko. The previously unnoticed antithesis of Dikanka and St.
Petersburg outlined in the “Preface” and subsequently defining the difference in the
stylistics of the individual stories cycle. The key symbols for the entire cycle, which
appear already here, are the myths of the “path-road”, “feast for the whole world”.
The article is distinguished by the careful detailed text analysis.

Key words: Gogol (N. V. Gogol, N. Gogol), “The Evenings on the Farm near
Dikanka”, Rudyi Panko, Moscow and St. Petersburg, Gogol's historicism and folk-
lorism.
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