
ISSN 2222-2960 

,'HCTOPHJI 
'·H , B1»1nycK 15 (15) 

/ 

KYR•TYPA 

CaexT-DeTep6ypr 
2018 



CaHKT-IleTep6yprcKHH rocy,ll,apcTBeHHhIH yH11Bepc11TeT 

ilHCTHTYT HCTOpl1H 

Kacpe,11,pa 3arra,ll,HOeBporreifcKoif 11 pyccKoif eynhryphl 

MCTOPMSI "1 KYnbTYPA 

BbmycK 15 (15) 

CTATb"1 
C006W,EH"1S1 
nYsn "1 KAU."1 "1 

CaHKT-IleTep6ypr 
2018 



EEK 83+85+87.8 

l1crop1rn 11 KYJibrypa. Bhm. 15 (15) 
CraTb11. Coo6J..QeHIDI. ITy6n11Ka1..11111 

ISSN 2222-2960 

CaHKT-Ilerep6yprcKl111 rocyJJ;apcrne1rnhri1 ytt 11sepCMTeT 
l1HCTMTYT 11CTOp1111 

Kacj.JeJJ;pa 11crnp1111 3arraJJ;Hoesponei1cKoi1 11 pyccKoi1 KYJTbT)'pb1 
3aseJJ;yJOJ..Q11i1 Kacj.JeJJ;poi1 

KaHJJ;MJJ;aT 11CTOpWieCK11X HayK, Jl;Ol.leHT /{. 0 . ablnKUH 

PeKOMeHJJ;OBaHo K net.tan1 
YL1ettb1M coseroM l1crop11t.tecKoro cj.JaKynhTera CIT6fY. 

Pe1..1ett3eHTb1: 
B. E. Bem1wecKaJl, JJ;OKTop cj.J1rnononrt.tecK11x HaYK, 

l1PJH1 (ITyll!Kl1HCKHi1 ,Il,oM) PAH 
jr. M llpoxopoe,jJJ;OKTOp cj.J11nonornL1eCK11X ttayK, 

HPJ1l1 (ITyrnK11HcK11i1 )J,oM) PAR 

PE.JJ,KOJIJIErJUI: 
JJ;OKTop cj.J11nonornt.tecK11x ttayK, npocj.Jeccop IO. K. PyJJ;eHKO (CIT6fY)­

oTBeTCTBeHHhti1 peJJ;aKTop 
KaHJJ;HJJ;aT 11cropwiecK11x ttayK M. A. lllH6aes (CTI6fY) -

OTBeTCTBeHHblM ceKperapb 
KaHJJ;11JJ;aT 11crop11L1ecK11x ttayK A. B. Eepe3KHH (CTI6fY) 
JJ;OKTOp cj.J11JTonor11t.tecK11X HaYK B. E. BcrnoscKaR, l1PJ1l1 (ITyuIK11HcK11i1 ,Il,oM) PAH 
JJ;OKTop cj.J11nonornt.tecK11x HayK, rrpocj.Jeccop l:O. B . 306tt11H (CIT6fYIT) 
JJ;OKTOp cj)l1nococj.JcK11x ttayK, rrpocj.Jeccop A. J1. Ka311H (CIT6fYKHT) 
KaHJJ;11JJ;aT 11cKyccrnoseJJ;eHIDI, JJ;Ol.leHT 0. E. CoKyposa (CIT6fY) 
KaHJJ;11JJ;aT 11cTopwiecK11x ttayK, JJ;OUeHT ,Il,. 0. UbinK11H (CI16fY) 
Katt,1111,nar cj.J11nonorn4ecK11x HayK, JJ;OUeHT A. A. Wenaesa (CTI6fY) 

3JielCTpOHHaH sepCHSI COOpHHKa HaXOJJ;HTCSI Ha C3MTe 

http://history.pu.ru/rus/IK 
AJJ;pec peJJ;aK1.u111: 

199034, CaHKT-IleTep6ypr, MeHJJ;eneescKait mrnm1, JJ;. 5 
Ten./cj.JaKc (812) 328-94-47 

© TeKCT, aBTOpbI CTaTeH (CM. ornasnett11e), 2018 



Kacpe.n;pa HCTOpHH 

3arrap;Hoesporrei1cKoi1 M pyccKoi1 KY11hTYPhI 

CaHKT-ITeTep6yprCKoro rocy.n;apcrneHHoro yttHBeprnTeTa 

IIOCBJIU\aeT HaCTOJIU\HM BbIIIYCK aJlbMaHaxa 

«lilCTopMR M KYl1hTypa» 

cBemnou naMJCmu 

1w~eHTa Kacpep;pbr 

KaHp;Mp;aTa MCKYCCTBOBep;eHMR, p;o~eHTa 

BarreHTHHal\1HxaMITOBHqa 

l\1YJihTATYJIJ1 

rrpocpeccopa Kacpep;pbI 

p;oKTopa MCTopw1ecKMX ttayK, 

rrraBHOfO Hay-rnoro COTpyp;HMKa 

J1HCTMTYTa pyccKol1 mnepaTypbI (ITyruKMHCKMM L(oM) PAH 
ferrHaHa l\1HxaMITOBHqa 

IIPOXOPOBA 



OrilABilEH~E 

IlaMHTH BaJJeunrna MuxauJJOBH11a MyJJhTal)'JJH 
A. B. Eepe3KUH, JO. K. PyiJeHKO. Ba.rreHmH MHxaurroB11q MyJihTaT)'JIH ... 7 
B. M Myllbmamy!lu. Crn:xoTBopeH11H 11 nepeBO.LlhI .................. 20 
JKaH-Eep1-wp Kayp iJ 'Acnpu. A. C. TiynIK.11H 11 MY3hIKa . ........ . .. . . 32 

IlaMHTH reJJuaua MttxaHJJOBH'la IlpoxopoBa 
C. A. CeM5ll/Ko. ferr11att M11xaH.rroBH4 TipoxopoB ...... .. ...... . . ... 55 
CnHCOK neL!aTHhTX pa6oT r. M. TipoxopoBa 3a 2008- 2017 rr .......... 62 
HA. JOif;epe6a (H6K06a). «BpeMJI KpecTOo6pa3HO ... » . . ...... . ... .. 70 

IlaMHTH n03Ta lIBaua CTpeMHKOBa 
10. K. PyiJeHKO. Ifaatt CTerraHOBH'-1 CTpeMJIKOB (1941- 2017). 

Bex.11 6uorpa<j_Jmr (no MaTep11anaM B.LIOBhI rro:na faJIHHhI 
HttKonaeBHhJ CTpeMRKOBoH:) . ... ... .... .. ....... ........•... 75 

H. A. Cep2ee6a. CaMopO.LIOK JeMJIH ctt611pcKoii .. ... .. .... .. ...•... 81 
A. B. PoiJocCKuil. CTpeMHKOB ..... . ............. ..... ...... . . . . 84 
CTHXOTBopeHHH HBaHa CTerrauoB11qa CTpeMHKosa . .. .. . ..... . . . . .. 88 

CTAT.bH 
C. B. H6aH06a. CrrosecHaJI HKOHa BocKpeceHHH: 

K Borrpocy TpaHCJIJ!l.(HH KynhTypHOH Tpa,LIHI..(HH 
(Ha rrpHMepe oco6eHHOCTeii CJiaBHHCKOI'O nepeBO,[la 
«Crrosa ua Tiacxy» CBT. HoauHa 3rraTOycTa) ........ . ... .. .. . . .. 97 

C. H HcKJO!lb. TiepBaH 0¢m.111a.rrhHaJI HCTOpHJ! BOHHhI 1812 ro.11,a ...... 113 
A. B. PoiJocCKuil. IlyrnK11H 11 Bapp11 Kopttyorr ... . ......... . . . .... 130 
JO. K. PyiJeHKO. 3rrHCTOJIRpHblH CTl1Jlh H. r. llepHhIIIICBCKOfO . .. . ... 149 
H. 10. Way6. 3ara,L1Ka Brra,L11fMttpa CorrOBheBa ... . ............... 169 
JO. K. PyiJeHKO. Tipo6rreMa repoR B pattHeM TBOpLieCTBe 

M. fopbKoro: PaccKaJ «MaKap l.fy,n,pa» ........... . . . ....... . 184 
0. E. CoKypo6a. HttKona:H fyMHJieB so BpeMeHH: rrpoTHB TeqeHHJI .... 214 
H. 10. W ay6. M. A. Bytt11H H PoccttJI .... .. ... . .. . . . .. ... ....... 230 

431 



l1cmopuR u Kynbmypa. BbtnycK 15 (15) 

COOI>I..QEHIDI. 
E. A. 1Tuxo6UZfKUu. Tmm ilpeBttepyccKoro fll1ChMa no A. JI. lllrre11epy . .. 249 
M A. CKonuHa. K npo6neMe wp11<jnosoro atta.rr113a 

ilpeBHepyccKHX naM51THl1KOB 11CKyccrna nHChMa . .. .. ... .. .. ... 253 
r A. Mo!tbK06. Op<jlorpa<jl1151 ilY6JieTHbIX 6yKB B ,1J,peBHepyccKl1X 

pyKon11cax XI- XII BeKoB . ........ .. .. .. .... .... ........ . . 264 
A. B. JJempo6a. I1po6JieMa nepexo)J,a Ha cospeMeHHbIH Kypc11s 

B HH)J,11BH)J,yaJibHOM n11CbMe pyccKOH 3Ji l1Tbl n~pBOH l.feTBepTH 
XIX BeKa .... . ......... .. ... . .... ... . .... .. ............ 274 

A. E. PyKa6uumuKo6a. Co6patt11H pyccKttx aBTorpa<J>os KOHQa 
XIX - Ha4aJia XX BeKa KaK HCTOl.fHHK )J,JI51 ttcTop114ecKoro noqepKo-
se,1J,eH115I (no MaTeptta.rraM PH.6) ............................ 280 

E. C. CwvtOH06a. Bn115IHHe 3ana,1J,HOH MOilhl Ha CTaHOBJieHtte 
o6pa3a COBeTCKOH )!(eHlIIl1HbI B 1930-x rr. Ha npttMepe 
rnop4eCTBa 3Jio3bI CK11anapenn11 .. .. .......... . . .. .. . . . .... 289 

IIYI>JIHKAQIDI 
B. E. BemJt06CKa5l, JO. K. Pyoe1-1Ko. PattHtttt foronb 

B 11ccne,1J,osaHuHx A. B . CaMhilllK11Ho:i1 . .. ........ ... ......... 305 
A. B. Ca.MbtutKUHa. Patttttte 3CTeTH4eCKHe on1>1TbJ H. B. foroJI}J ..... . 309 
A. B. CaMbZUtKUHa. <l>11noco<j>cKo-11cTop114ecK11e ttCTOKll 

rnopqecKoro MeTO)la H . B. foroJI}J .. ... . ... ... . ............. 328 
A. B . Ca.MbtUJKUHa. K npo6neMe roroneBCKOro <jloJibKJIOptt3Ma 

(J(sa T11na CKaJa 11 JIHTepaTyptta51 noneMHKa s «Be4epax 
Ha xyTOpe 6JJl13 )J,11KaHbKl1») ................. . ... .... . . .... 366 

Atttt0Ta111111 .. ... . . ... . .. . . . . .... . . .. ... ... . . . . . . . . . . .. .402 
Summaries . . ... . . .. ... .... . ....... . . .... . . .. . ........ . .410 
06 asTOpax ...... .... .. . . . . ... .. .. . .... ... ... . ... . .... .418 
Authors ....... .. ... . . . ... .. . ... . .. .. .. .. . .. . ... . . .... .420 

Tpe6osaHH51 K asTOpCKHM MaTep11a.rraM .. . .... .. ........... .422 
I1opHilOK peueH311pOBaHl1H pyKon11cei1 HaYLfHbJX CTaTeH, 

nocTyn11BlllHX B peilKOJJJJermo aJI1>Mattaxa ... .. .......... .429 

ITo,!\nHcaHo B ne'-!aTb 15.08.2018. <I>opMaT 60x90 1
/

16
• fiyMara ocpcerna~. 

fapHHTypa Tai1Mc. fTe'laTb ocpcerna~. Yen. ne'l. JJ . 27. 3amLJ N2 1078. 

OTne'laTatto c roTOB&rx ,!\HanOJHTHBOB B 000 «KottTpacT» 
192029, CaHKT-fTeTep6ypr, np. 06yxoecKoii 06opott&r, ,!\. 38. 



JfcmopuR u KYJ1bmypa. B brnycK 15 (15) 

AHHOTALJ,VIVI 

C. B. HBaHoBa 
CJJoBecHaH HKOHa BocKpecemrn: K Bonpocy TpaHCJJHUHH 
KYJJhTypHou TpaJJ.uuuu (Ha npuMepe oco6ettHOCTeu 
cJJaBHHCKoro nepeBoJJ.a «CJJoBa Ha Ilacxy» CBT. Hoa1rna 3JJaToycTa) 
B CTaTbe HCCJJeAyJOTCll oco6eHHOCTH nepeBOAa «CJJOBa Ha Ilacxy» CBT. l!J.oaH­

Ha 3narnycrn, 3acj.J11Kc11p0Bai·rnb1e B ApeBaepyccKttx pyKoITHCl!X XIV- XVI BB. 0T­

Me4aJOTCll pa3JJ11qm,1e THITbI nepeBOAa, xapaKrepHbie AJJll Tex pa3HbJX 3TaIToB cj.Jop­

MH.poaaHttll ll3blKOBOro CaMOC03HaH!1ll pyCCKOro HapoAa, KOTOpbie 6bJJil1 BbIAeJJeHbl 

11CTOpHKaMl1 ll3b!Ka. 0TMe4aJOTCll Te oco6eHHOCTI1 opttrHHaJJa, KOTOpb1e ITO pa3-

HbJM npwurnaM OKa3aJJJ1Cb He OTpa)l(eHbl B ll3b!Ke rrepeBOAa. 0AHa 113 TaKHx oco-

6eHHOCTeH - co6moAeH11e BbiCOKOro CTHJlll, He AOITYCKaJO!IIero CTl1Jll1CTJ14eCKI1 

OKpaweHHOH JJeKCHKH, KOTOpal! 113Ha4aJJbHO xapaKTepHa .ll.Jlll 3TOro TeKCTa Ha 

ApeBHerpeqecKOM. J1ccJJeJJ.yeTCll TOT o6pa3 npa3AHI1Ka, KOTOpb!H C03AaeTCll B Cno­

Be Ha ll3b!Ke opttn1HaJia - 3MOL\110HaJJhHbIB, ll.pKlii1, 6oraTb!H aJJJJI03Hl!Ml1 K pea­

Jll1l!M IT03AHei1. aHTH4HOCTl1 11 np11 3TOM COTKa!-fHblH 113 OTCbJJJOK K EBaHren1110, 4TO 

BJJl1l!eT Ha JJeKCH4eCKOe 3Ha4eH11e CJJOB. 

Kmo'leebte cJ1oea : TpaHCJllll.\illl Tpa.n11l.\HH, ITporroBeJJ..b, Ilacxa, Cnoao Ornac11-

TenhHOe, Cnoao Ha Ilacxy, ITpa3AHHK, o6pa3 Ilacxtt, o6pa3 BocKpeceHHll, Btt3aH­

Tttll, nepeBOAbJ K11p11Jrna tt Mecj.JoAttll, roMHJJJ1ll, TpttOAb, TOplKecrneHHHK, 3JJaTM 

MaTH.Qa. 

c. H. liCKIOJJb 
IlepBaH oljmunaJJbHaH HCTOpHH BOUHbl 1812 fOJJ..a 
CraTbll nocamueHa 611orpacjmn BOeHHOro HCTop11.Ka ,l(. IT. EyTypnnHa, aBTOpa 

nepsoro oclmuttaJJbHOro onucaHHll BOHHbI 1812 r. (1824 r.) , c03AaHHOro ITO ITpll­

MOMY yKa3aRHJO 11Mneparnpa AJJeKcaH,11pa I u B pe3yJJbTaTe ,11el!TenbHoro corpyJJ.­

HH4ecrna c tt3BeCTHhJM 11cTop11KoM A. ,11e )l(oMHHH. B craTbe IIOA'!epK11saeTcl! 

HenpeXOJl.l!II.\ee 3Ha4eH11e OQeHOK, COAeplKall.\HXCll B Tpy,11e EyTypmrna, Jl.Jlll OTe­

qecrneHHOH HCTOp11orpacjJHH, B CKJJaAblBaHI111 IIOJl.JJHHHO Hay4HOro B3rJll!,[\a Ha 
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npoHcxmK,11eH11e, xapaKTep, pe3y JJ bTaTbI BOHHbI )l,JJ5! PoccH11 11 Cflpamum, a TaKlKe 

3HaqeHl1e 3TOf0 Tpyil,a B o6meM KOHTeKCTe 11 3y'-Iemrn BOHHbl 1812 r. 
J6 110'1e6bte CJ1oea: «BoeHHM 11cTopH5! KaMnaa1111 1812 ro1J,a», OTe'-!eCTBeHHall 

l1CTOp11orpacp11H If ocp111-111aJibHa5! 11CTOp115!. 

A. B. Po1J,occKHi1 
IIyrnKHH 11 J.>app11 Kopuyon 
JJHTepaTypa o Ilynnrntte o qettb 06w11pHa, HO o n y wK11BCKlfX noJ T11'feCKHX ne­

peB01J,ax Ham1caHO MaJJO. IlywKl1H nepeBO)l,11Jl c HeCKOJihKHX lfHOCTpaHHhIX ll3bl­

KOB, B TOM '111CJJe c aHI'Jll1HCKOfO. ABTOp CTaTbl1 1136pan )l,JIH 11CCJle)l,OBaHl15! He­

CKOJihKO CTHXOTBopeH11i1 MaJJOl13BeCTHoro aHrn11i1c1Coro noJTa Eapp11 KopHyona. 

fnaBHhIH Bbl.BOil, B TOM, '!TO T1yIIIK11H 11H0f)l,a )l,OBOJlhHO )l,aJieKO OTX0,[111T OT Opl1I'11 -

HaJJa, qTo nepeBO,[I B OCHOBHOM BOJibHhIH 11 BO MHOfOM npeBOCXO)l,l1T op11r11HaJJ. 

i611o'le6bte c!loea: T1ywx11a, Kopttyon, n epesoll,, BOJihHbIH, op11r11ttan, attrn11i1-

CKall II03311ll, JJaKOH113M, p11CpMbl , p11TM. 

IO. K. PyiJ,eHKO 
3nl1CTOJIHpHblH CTl1Jlh H. r. qepHhillleBClrnro 

Ilpo6JieMa 113YLfeHlfll 3 IIl1CTOJJllpHOfO CTl1Jlll r111caTen ei1-6eJJJJeTp11CTOB He pac­

CMaTplfBaJJaCb B Jl l1Teparypose1J,eHl1l1 c TeopeTHY.eCKOH TO'IKJ1 3peHl1ll. ABTop 01111-

paeTCll Ha MeTO)l,OJIOfl1!0 aHaJil13a 3 Il11CTOJIHpHOfO CTl1Jlll B )l,aBHei1 MOHOrpacp1111 

E . M . 3 lixeH6 aYMa «Mon o)l,OH Ton cToil» (Bepn 11H, i 922), ocrn10lllei1cH ll,O rnx rrop 

e1J,11ttcrneHHblM s csoeM po,11e 11 , 11ec0Mttetttto, o6pa3IIOBhIM 11ccn e1J,osatt11eM. As­

Top 11CX0,[111T TaKlKe ll3 )l,eKnap11py eMOfO HM caMl1M nOJIOlKeHl1ll 0 TOM, 'ITO )l,Jlll 113-

yqettl15! 4e.nocmH020 Jl!1Teparypttoro CTl1JJJI H . r. llepttbIUieBCKOfO (Kp11Tl1Ka, ny-

6JJHII11CTa, X)')J,OlKHHKa) Bbll!CHeH11e CBOeo6pa3!1ll ero :mucmo!lRpH020 CTHJIH MOlKeT 

11MeTb Kfl lO'le6oe 3Ha'-Iett11e. Ha OCHOBaHl111 aH aJJl13a TeMaTHK H 11 CTl1J1J1CT11Kl1 p a3-

HOBpeMeHHhlX n11ceM 'IepHb!WeBCKOfO aBTOp )l,enaeT BhlBO)l, 0 TOM, '-ITO qepHbl­

weBCKOMY 'fYlKIJ,a Tpa;:im.1,m1 onucaHttR 'fYBCTBa, '!TO IJ,JIH ero J nHcTOmrpHoro CTHJJll 

xapaKTepHO OTCYTCTBHe JJJeMeHTOB KaK ceHTHMeHTaJlbHOH qyscTBHTeJ1bHOCTl1 11J111 

poMaHTH'IeCKOH 3KC!IpeccHBHOCT H, TaK 11 peaJIHCTH'-!eCKOH )l,eTaJIH3arr1111 B Bblpa­

lKeHHll qYBCTBa. J111'-IHOCTh lfepHblLUeBCKOfO OTJ1l1'!aeTCll IlOBblLUeHHblM ypoBHeM 

,11yureBHOH )l,eJJHKaTHOCTl1, OT'!ero OH opraHH'leCKH 1136eraeT BblpalKaTb CBOH 3 MO­

LJ,110HaJibHble COCTOllHIIJI B cpopMe MeOumai1uil 11 Hel:l3MeHHO HCl10Jlh3yeT HQOCJJO­

BeCHble cjJopMhI Bb1palKeH11H. 3 Mo1.1,noHaJJhHoe coil,eplKattne peq·11 3ane'-IaTnesaeTCll 

He B TeKCTe, He Ha neKCH'leCKOM ypOBHe, a B IlO)l,TeKCTe, Ha yposHe l1HTOHaIJ,110H­

HOH KOMn031H.l,11!1 cppa3bl 11 TeMaT!1'-IeCKOH KOMn03111.l,11ll ITl1CbMa B 1.1,en oM. 3TO CBll-

3aHO TaKlKe c BHyTpettttei1 J1 11'1HOCTHOH IlOTpe6HOCTb!O rrepeseCTl1 3MOIJ,11!0, MHHYll 

o6nacTb ee cnosecttoro ocj:>opMnett11ll, cpa3y B o6n acTb npoB0Karr1111 a1J,pecarn Ha 

onpe1J,enetttty10 noBe,nett'-IeCKYIO peaK1.1,nio. Bee J T11 cT11nesb1e oco6eHHOCTl:I nuce.iw 
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l.[epHbiilleBCKOro, 6y,urrn 3KCTpanonttpoBaHHblM11 Ha ero ny6RU'IHYIO JlHTeparyp­
HYIO JJ;el!TeJJLHOCTb, nerno o6Hap)0K11Ba!OTCH B ero 3peJIOJ~l JJHTeparypHOM CTHJ!e -

KaK orrpe,uem110uwe npuH1-1unb1 <j'JopM006pa1osatt11ll. 

Kn10•1e6ble CJI06a: 3 1mcTOJ1HpHblH CTl1Jlb, CJJOBeCHOe (ll3brKOBOe) BbipalKem1e 

3MOU11H, J!WIHOCTb l.[epHbIWeBCKOro, ITl1CbMa Y.epHblWeBCKoro, l.[epHblIIIeBCKl1H 

11 TypreHeB, l.£epHb1wescK11tt 11 HeKpacos, llepHb1wescK11tt 11 Ilbrmm. 

If. IO. Way6 
3ara1rn:a m1qHoCTH B. C. CoJJOBheBa 
0 B. C. Corrosbese KaK B Poccm1, TaK 11 Ha 3arra,ue, Han11caHa Macca pa6oT 

11 noqT11 scerna peqb s H11x 11,ucr o HeM KaK o <j'Jm10cocjie, 6orocnose, n03Te, JJ11Te­

paTypHoM Kp11rnKe. J1111Ilb BCKOJJb3b asrnpb1 11ccne,uosaH11i1 o rnop4ecrne Cono­
Bbesa n11r.nyr 0 HeM KaK 0 lJeJIOBeKe, o6bBHO ITOBTOpRH O)lHJ1 11 Te JKe CBl1)leTeJJbCT­

Ba 0 )ll1KOBl1HHbTX 4eprnx ero xapaKTepa 11 3KCUeHTp11'1HOCTl1 ITOCTYITKOB, KOTOpb!e 

o6ecKypal!mBaJm cospeMeHHHKOB 11 npOJlOJJlKa!OT II3YMJ!S!Tb ITOTOMKOB. Cynl! ITO 

BCeMY, <j'J11noco<P He TOJJbKO 6bIJJ BH3110HepOM 11 11MeJT cnoco6HOCTb BOCITpHHJ1MaTb 

napaHOpMaJJbHbJe l!BJleH1151, HO 11 nei1CTBl1TeJTbHO 11MeJl KOHTaKTbl c 11.HOH peaJJbHO­

CTblO. «Yi Beeb sonpoc B TOM, KOro Bl1JleJT 11 BCTpe4aJT COJlOBbeB B CBOeM Ml1CT11qe­

CKOM OITb!Te» (npOT. f. cDnOpOBCK11H). 0TBeTa HeT, TI03TOMY 3ara,uKa JT11'1HOCTl1 

3Toro pyccKoro reH11si no-npeJKHeMy ocTaeTC51 HepaJra.naHHOH. 

Kn10'le6b1e cnoea: B. C. ConosbeB, Ml1CT11Ka, Co<j'J1151, .lJ:LllBOJI, napaHOpMaJTb­

Hbie 51BJJeHJ15l. 

IO. K. Py,uenKo 
1Ipo6JJeMa repoH B pa1rneM TBOp'IeCTBe M. rophKOro: 
paCCK33 «MaKap qynpa» 
B CTaTbe npennaraeTcR 11HTeprrpernu110HHL1tt CTpYKT)'pHbIH aHan113 paccKaJa 

M. ropLKoro «MaKap 1..J:y,upa», OTKpbIBa10wero co6oi1 rnopqecK11i1 nyTL n11caTeJU1. 

BLrncIDJeTcl! csoeo6pa311e nocTaHOBKl1 11 pewem1.51 ropbKl1M rrpo6neMbI repoll -

MarncTpaJJbHOH KaK B pyccKOH KJTaCCl1'leCKOH JIJ1Teparype XIX BeKa B uenoM, TaK, 

B oco6eHHOCTl1, B TBOp'IeCTBe ropbKOro. B xone KOHKpeTHOfO aHaJTl13a TeKCTa Bbl-

51CHR!OTC51. 11 aKueHTl1PY!OTC51 MeTO)lOJJOr11qecK.11e acneKTbl aHan·113a KOMIT0311D;Jrn, 

CIOJKeTa, o6pa3HOH CTPYKTYPLI, c11cTeMhl nepcoHaJKei1 B xy,uoJKecrneHHOM npo11.1-

se,uem111, a TaKlKe np11HU11ITOB xynoJKeCTBeHHOro Bblpa)l(eH1151 11)leHHO-M11pOB03-

3pett'leCKOH IT0311Ul1l1 n11caTeJJ.5I. 

MIO'le6ble C/106G: fophK11H (M. fopbKl1H, MaKCHM fopbKHH, A. M. ropbKl1M), 

paHHl1H fOpbKl1H, paCCKa3L! fOpbKOfO, «MaKap l.£ynpa», npo6neMa rep051, aHaJll.13 

xyno)i(ecrneHHOro TeKCTa, apx11TeKTOH11Ka JTHTeparypHoro rrpo113seneHHR, paccKaJ 

s paccKa3e, cIOJKeT 11 KOMIT0311u11a m1TepaTypttoro rrpo111se.nettm1, nei13a)I( (JrnTepa­

Typttb1if), 11,uei1Hal! TI03HUl1ll n11caTeJl.5I, M11pOB033pemte 11 TBOp4eCTBO. 
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AHHOl1101JUU 

0. E. CoKyposa 
H. ryMUJJeB BO BpeMenu: npOTUB Te'!eHlut 
B CTaTbe 113)"1aeTCJl JJJif'IHOCTb f]'M11JJeBa, cpopM11poBaHJ1e ero nyxoBHbIX 11HTe­

pecoB 11 xy)lOlKeCTBeHHb!X BKYCOB, l10CTeneHHOC npCO)lOJJeHl1C 11CKyllleHl1H BpeMe­

Hl1, 06peTeH11e C3MOCT051TeJlbHOH 11)leHHOH 11 3CTeT11'!eCKOH nJJaTcj:>OpMbJ. )J,enaeTC51 

Bb!BO)l, 'ITO l103T 51pKO OTPa311JJ HeKOTOpblC <repTbl CBOett 3!10Xl1, HO BO MHOfOM npo­

Tl1BOCT051JJ ee onaCHb!M 11 6oJJe3HeHHb!M TeH)leHl.\11JlM, 11 B oco6eHHOCTl1 B3Jn51)laM, 

HacTpoeH115!M 11 xapaKTepy mo)lett CBoero Kpyra. CaM fYMllJJes CB11)leTeJJ&CTBOBan 

o csoeM «MOHapx113Me, 11Mnep11an113MC 11 naHcnas113Me». Bh16panHoe 11M Hanpas­

neH11e «nponrn Te'leHilll.» speMett11 np051Bl1JJOCb opelK)le scero B BonesoM x apaKTe­

p e no3rn, TBep)lOCTH 11 npocToTe IIpasocnasHOH Bepb1, oaTp110T113Me, uen&HOCT11 

yMa, BepHOCTl1 )lOJITy. Bee 3Tl1 KaYeCTBa 0Tpa311n 11c& B ero 110331111 11 onpe)len11n11 

ero )lettcTB11J1 BO BpeM51 BOHH&I 11 peBomou1111, a TaKlKe repow1ecKoe noBe)leH11e so 

BpeM51 Ka3Hl1. Ilo)l06Ha51 lKl13HeHHa51 11 TBOpYeCKa51 ycrnHOBKa oco6eHHO BOCTpe-

6osatta s ttal.ll11 )lHH. 

K J110l.fe6bte CJI06a: fYMHJJeB, Cepe6p51Hbltt BeK, ilYX speMe~rn, H)lei1H0-3CTeT11-

yecKa5I !103111.\1151, sonesott 11 HaCTOtt'111Bhrtt xapaKTep, npasocnasttaJl sepa, MOHap­

Xl13M, )lonr, lKepTBeHHOCTb, mo6osb K Pocc1111. 

H. IO. Way6 
lfBan l>ynnn u PoccuH 
Ben 11KHl1 p y ccK11i1n11caTCJJb 11. A. I>y tt11H («r10cne)ltt11i1 KJJacc11K») He MbICJJHJJ 

ce651 KaK l10JlHTl1Ka. TeM He Menee, l1HCaTCJib-naTpHOT He Mor HaXO)ll1TbC51 B CTOpO­

He OT lKHBOTpenemyli\HX npo6neM pocc11i1cKoro o6wecrna. f nasttol1 npo6neMol1, 

KOTOpy10 )lO KOHua .U:Hei-i OCMbJCJlJIJ] IJHCaTeJJb, 6brna cy.nb6a Pocc11 11 11 )lywa ee 

Hapo)la. Vl.,!\51 npOTHB Te'leHJrn, I>y HHH BCeMH CHJJaMH nponrnOCT051Jl MO)leptt113My, 

Bl1)l51 B HeM onaCHOe cpe)lCTBO pa3pyweHl151 l10)lJll1 HHOH (KJiacc11qecKOH 11 Tpa)lH­

UHOHHOH) pyccKol1 KYJThTYPhJ. PesomouH51 1917 r. npo6y)l11na oy6n HuHCTHLJecK11i1 

TaJJaHT I>yH11Ha, KOTOpblH n11caTeJJb IlOCBJlTHJl 6opb6e c HOBOH («CaTaHHHCKOH») 

BJJaCTblO Kpax I>enoro )lBl1lKCH11H, B KOTOpOM n11caTeJib BH)leJJ cnaceH11e CTpaHbl OT 

«Ben11Koro ilYPMana» pesomou1111, np11sen ero so <Dpanumo, r)le OH npo)lOJJlKaJJ 

3aHHMaTb HeopHMHpHMYJO l10311Ul1J0 no OTHOWeHHJO K 60JlbWeB11KaM CTaB CHMBO­

JJOM KOHcepBaT11BHoro 6on.&w11HcTsa 3M11rpau1111. HecMoTp51 Ha p a!lOCTh I>y tt11Ha 

B CB513H c no6e)lol1 CCCP tta)l fepMaHHei1 B soi1He 11 Ha see nonhJTKH coseTCKHX 

BJJacTeH CKJJOHHTb n11caTeJ15! K B03Bpall.(eHl110 Ha pomrny, OH OCTaJJCJl HenpeKJJO­

HeH, a Ha cnyx11 0 CBOeM «TJOJJeBeHl111)) OTBeTl1Jl «BocnoMHHaHJ151MH», l10Jl.HblMl1 

npe3peH115! K 6onhllles11KaM 11 u x np11cneUJHHKaM. Ilo cnoBaM A. )1{11.[\a, Ey H11H 

«6narop O)lCTBOM csoero 113I'HaHHl14.eCTBa .. . TaK lKe, KaK 11 CB011M TBOpYeCTBOM, 

cnac .!\YJilY csoei1 P0.!\11Hh1 11 p yccKOro Hapo)la». 

!Vt101Je6b1.e cJ106a : Hsatt I>yH11H, Pocc1151, pyccKHi1 Hapo)l, noJTHTHKa, 6onbwe­

B11K11, 3M11rpau1rn. 
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E. A. Jl!IXOBHUKHH 
THnbI ,11,pesnepyccKoro nHCbMa no A. JI. lliJieuepy 
CrnThJI nocslIJ.J..(etta amVI113y npe,11,crnBrrett11ii A. JI. Illnel.{epa o T11nax i:ipestte­

pyccKoro nHCbMa, KOTOpble OH rreYaTHO 113JIOlK11JI B csoei1 OCHOBHOH pa6oTe llO 

i:ipeBHepyccKOMY JleTOllHCamuo. 060CHOBb!BaeTCJI Te311C 0 TOM, YTO 11MeHHO Illne­

uep llOJIOlKHJI HaYaJIO TeH):(eHUH11 BbI):(eJieHHJI «llOJiyyCTaBa», KaK caMOCTOJ!TeJibHO­

ro nma n11c&MeHHOH rpacj.J11K11, KOTopaJ1 6&rna 3aTeM 3Ha<LJ1TeJihHO yc11rreHa E. £orr­

xos11T11HOBhlM. IlpH 3TOM Illrreuep, KaK 11 ero nocnei:iosaTen11, tte o6ocHOBhIBaJI 

cso11 cylK):(eH11J1 nocpei:icrnoM aHan113a npei:icrnstrTeJI&Horo Macc11Ba pyKon11cei1. 

Kmo'ie6ble C!l06a: A. JI. Illneuep I Illneuep, cnasJ1Ho-pyccKaJ1 narreorpacp11J1, 

i:ipesHepyCCKOe IIHCbMO, ycrns, rrorryycrnB, CKOpOIIJ1Cb. 

M. A. CKOIIHH3 
K npo6JieMe mp111jJTosoro aHaJIH3a 
,11,peBHepyccKHX naMllTHHKOB HCKYCCTB3 llHCbM3 
IlorrnoueHHOe 113yYeH11e HCKyccrna i:ipeBHepyccKOH PYKOnHCHOH KHHHI B03-

MOlKHO TOJihKO np11 paCCMOTpeH1111 scex YaCTei1. uerroro. MelK):(Y TeM, TaKaJI Ba)!<HaJI 

COCTaBJIJIIOW,aJI o6pa3a KHl1rtt, KaK lll1CbMO, o6&ITIHO OCTaeTCJI rrpaKT11<JeCKH 6e3 

s1111MaH11J1 11cKyccTsosei:ios. B craTbe npe,11,rraraeTcl! np11Mep rup11cj.>Tosoro anarr113a 

rrorryycrnsa Esa11rerr11J1 XVI s., PHE, Cocj.J . 20. AHaJIJ13 octtosaH na paccMOTpeHH11 

6YKB 11 11X 3JieMeHTOB, wp11cpT8 KaK uerrOCTHOH Cl1CTeMbl (Bb!JIBJieHJ1e wp11cj.JTOBOH 

Moi:ierr11, co3i:ia1111e norr11rpaMM). TaKlKe npotr3BO):(HTCJI peKottcTpyKU11J1 TexHHKH 

11crro11HeH11J1 ntrchMa. Anan11311pyeTCJ1 s3a11Moi:iei1.crn11e 6yKB s CTpoKe 11 TeKcTo­

BOM 6rroKe, nponopu110HaJihHOe COOTHOUieH11e 3JleMeHTOB CTpaHHUbI 11 11X pacno­

J10lKeHl1JI, corrracoBaHHOCTh pa3HhIX s11i:ios rr11cbMa 11 ):(eKopa PYKOIT11c11. 

f {;uo'le6ble c!lo6a: i:ipesHepyccKaJI KHHra, Kanm1rpacj.J11J1, rrl1ChMO, nonyycrns, 

BJ13b. 

r. A. MoJibKos 
OpljlorpaljrnH i:iy6JieTHbIX 6yKB 
B i:ipeBHepyccKux pyKonuc11x XI-XII BB. 
Ilpe):(CT8BJieHHaJI B 38MeTKe KJI8CCl1cj.JHK8U11ll i:iy6rreTHb!X 6YKB OCHOB8Ha Ha 

rrpHHUHIIe 11X pacrrpei:ieneHHJI B opcporpacj.J11YeCKOH Cl1CTeMe. Ha np11Mepax KOH­

KpeTHbIX opcj.Jorpacj.J11qecK11X Cl1CTeM nOKa38HO, 'HO OTJil1<JHTeJibHOH YepTOH .11pes­

Heiimero nep11oi:ia pyccKOH Ul1CbMeHHOCTl1 JIBJIJ!eTC5! H311MeHbW35! y nop5!):(0YeH­

HOCTb B 11cnOJ1b30BaHl111 KOHKpeTHOH napbl 6YKBeHHbJX ey6neTOB. Opcporpacj.J11l! 

HeKOTOpbIX 113 H11X MOlKeT 6b!Tb ccpopM11poBaHa c op11eHTau11ei1: Ha HeCKOJihKO 

np11HU11IIOB O):(HOBpeMeHHO. 

KnJO'le6ble CJ106a: .11pesaepyccKaJ1 opcj.Jorpacp;rn, opcporpacp11<1ecKaJ1 c11cTeMa, 

.11y6rreTHb1e 6yKBhl. 

406 



AHHOn1GifUU 

A. B. IleTpoBa 

Ilpo6JieMa nepexon:a ua COBpCMCHHblH KypcHB B UHilllBH!lYaJibHOM 

nucbMe pyccKoli JJIHTbI nepBOtt 'leTBepTu XIX Be1rn 

Coo6meH11e nocBHllletto 11cTop111-1 myYeH11ll pyccKOro 11ttn11B11nyanbHoro 
rrnchMa. On11paHch Ha Teop1110 11 MeTononornIO, pa3pa60TaHHYIO B naneorpacjm11 
11 cyne6HOM IlO'lepKOBeneHHl1, npOBon11TCll aHaID!3 IIO'iepKa 11 nonn11c11 OTeYeCT­
BeHHblX rocy,!l,apcTBeHHbIX neHTenei1 11 npencrnB11Tenei1 KYJlbTYPbI nepsoi1 nono­
BHHhI XIX seKa. B Ka'leCTBe 11cTO'IHHKOBoi1 6a3hI 6bm11 np11Bne'leHbI MaTep11anb1 
Jil1'iHhJX cjJoH,!l,OB Pocc11i1cKoi1 ttau:110H anbuoi1 6116n110TeK11. Oco6oe Mecrn yneneHo 

npo6neMe IlOllBJleHHll Kypc11sa B pyCCKOH IlOLJepKOBOH rpacjJ11Ke, H3MeHeHHllM, npo-
11cxon5IlU:HM B ITl1CbMe H nonlli1Cl1 B naHHblH xpoHOJ10fH4eCKHH nep11on. 

l0110<1eeb1e cHoea: noqepK, HeorpacjJ11H, cyne6uoe no'lepKoseneHHe, Kypcus, 
[]Q)J,Ill1Cb, pyccKoe IIl1CbMO. 

A. E. Py1rnBHWHHKOBa 

Co6pauusi pyccKux aBTorpai!JoB KORI.la XIX - ua'laJia XX BeKa 

KaK UCTO'IHUK ilJIH UCTOpH'ICCKOfO noqepKOBCIICRUH 

(no MaTepuaJiaM PHI>) 

CrnThll nocB5IllleHa co6paHHllM asrnrpacjJoB KOHua XIX - Ha'fana XX BeKa. 
PaccMOTpeHbI KonneKI11111 IT. JI. BaKceJUI 11 3. IT. IOpreHCOHa, IT. 5f. 3asonoKHHa, 

IT. H. Men:se,!l,esa, K. K. Bnan11J1111pona 113 cjJounos OT.nena pyKon11ceH: Pocc11H:cKoi1 
uau,11ouaJlbHOi1 6116n110TeK11. KonneKu,1111 pa3611Tb1 ua rpyrrnbI 11cxonH 113 xapaKTe­
pa neHTeJlhHOCTl1 cjJounoo6pa30BaTeJil! . BH11 MaH.11 e K IIl1CbMY CBll3bIBaeTCll c nepe­
MeH3M11 B M11poso33peu1111, oco3uaH11eM n11chMeHuoi1 11Hn11sunyanbHOcT11. OT­
nenhHO paCCMOTpeHOTaKOe cneu:mjrn4eCKOe llBJleH11e KOHL1aXIX- HaY:aJla xx Be Ka, 

KaK rpacjJonor11LJecKoe co6paHHe. 
l0110tJe6ble cHoea: asrnrpacjl, rr11chMO, KonneKU11ll, Cepe6pllHbIH BeK. 

E. C. CuMOHOBa 

BJiusiuue 3ana11Holi MOllbI Ha cTauoBJieuue o6pa3a 

COBCTCKOH JKCHlllUHbl B 1930-x rr. 

ua npuMepe TBOp'leCTBa 3Jih3bt CKuanapeJIJIH 

B crnThe paccMaTp11saeTcll Bl13HT cjJpaHu,y3cKoro KYT!Opbe 3nb3bl CKuarrapen­
n11 B CoseTCKHH Col03. IlocKOJlbKY paHee TOYHall narn np11e3,!l,a MO,!l,enbepa (11 co­
rrpoBoJKnaswero ee aurn11i1cKoro cjloTorpacjJa Cee11na oHTOHa) He 6bma ycrnHosne­

ua, Borrpoc 0 ee BJ111llHl111 Ha COBeTCKYIO MOllY TaKJKe He Il01\Hl1MaJ1CH. B naHHOH 
CTaTbe Il0Ka33Hbl pe3yJJ bTaTbl 11ccnenosamrn, KOTOpble cnoco6CTBOBaJ111 BOCTIOJ1He­

Hl1!0 rrpo6enos B nan1poBKe s11311rn, a TaK)!(e nponeMOHCTp11posan11 KonoccanhHOe 
BJ111l!Hl1e, KOTOpoe 3ana11HaH Mona (s Jl HI.(e CK11anapenn11) 0Ka33Jl3 Ha CT3HOBJleHHe 
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o6pa3a coBeTcKoi1 JKeHIU11Hbl. He Mettee BalKHbJM llBJrneTC51 11 yTO'IHeH11e .QaT1>1 Ha­

qaria pa6oTbI nepBoro coBeTCKOro .[(oMa MO.Qenei1 (MocKBa, yn. CpcreHKa), KOTO­

poe paHee BbI3bJBMO pa3HO'ITem1e B 11cTop1rnrpaqnm. 

K!llO'le6ble CJ/060.' MO)W , COBeTCKa51 MO.Qa, COBeTCKa51 KYJibTypa, COBeTCKa51 lKeH­

IU11Ha, .QOM MO.Qenei1, 3JJb3a CK11anapenm1, Cec11n EttTOH , c10ppeam13M . 

A. B. CaMbilUKHHa 

PaHHHe 3CTeTH'leCKHe OUblTbl H. B. roroJJH 

CrnT1>5! noCB5IIUeHa caMoi1 paHHei1 nope cjlopM11poBamrn 3 CTen-1qecK11x B3r.rJSl­

.llOB H. B . 1oron51. Ero 3CTeT11Ka opraH11qecK11 BXO.lll1T B ero TBOp'IeCTBO cHa11a­

na KaK TeopeTtt'IeCKOe 060CHOBaH11e nocne)lttero. BbUICH5leTCSI KOHUenryaJibHblH 

CMblCJJ c6opH11Ka «Apa6eCKH» (1833), BHyTpeHHee e.QHHCTBO KOTOporo C03.QaeTCll 

He CTOJJbKO Ha TeMaTl1'JeCKOM y poBHe (XOTSI 11MeeTCll onpe)leJJeHHM TeMaTH'leCKall 

rrepeKJJl1'IKa COCTaBJJSllOIUl!X ero CTaTei1 11 XY.llOlKeCTBeHHbIX np0113Be)leH11i1), 

CKOJJbKO 11.Qeei1 rrpttHUHOHMbHOro TOlK)leCTBa XY.llOlKeCTBeHHOro 11CCJJe)lOBaHl1~ 

11 HaY'-!HOro 003HaHl1SI .ueikTBl1TeJlbHOCTl1 B ee .llyxOBHO-HpaBCTBeHRblX aKCHOMaX 

11 11CTOp11Y.eCKOH 3BOJJI01\1111. T1o.llp06HOMY TeKCTYMbHOMY aHaJil13Y ITO,UBepra!OTCSI 

paHHHe crnTbtt <UKeHIU11Ha» ( 1830) 11 « Eop11c fo.llyttOB» ( 1831 ). Harm1,uHo .llOKa-

3bJBaeTc51, 'ITO TeMa rry6JJ11u11cT11Y.ecKa5! pa3pa6aTbmaeTc51 ioroneM KaK TeMa xy.llo­

JKeCTBeHRall. 

K!l.10'le6ble CJ/060.' paHHl1H iorOJJb, 3CTeTHKa 1oroJ151, c6opH11K «Apa6eCKl1» , 

CTaTb51 1oroJJ51 «)[(eHIU11Ha», CTaTbll lOfOJJ51 «Eop11c lO.llYHOB» . 

A. B. CaMbilUKHHa 

<l>HJJOCOIJ>CKO-HCTOpH'leCKHe HCTOKH TBOp'leCKOro MeTOJ:i:a H. B. roroJJH 

EpocaIOUia51Cll B rna3a rrecTpoTa 11 pa3o6meHHOCTb xy.llOJKecrneHHOro 11 rry6-

JJ11u11cT11'lecKoro TBOp'leCTBa l0fOJJ51 l-i1 noJJOB11HbI 1830-x ro)lOB - 0)1Ha 113 np11-

'IHH, OCJJOlKHSllOl.Ill1X IlOHl1Mam1e xapaKTepa 3BOJllOUl111 rr11caTeJJll 11 ee HCTOKOB . 

.IJ:o Cl1X rrop OCTaeTC51 crropHblM 11 )10 KOHUa He p a3peweHHblM TaKOH cymecT­

BeHHbIH Borrpoc, KaK CB513b npttHU11!IOB roroJJeBCKOro KpttTl1'1eCKOro peanl13Ma 

c ero 3CTeT11Y.ecK11M 11.ueaJJoM. Xy,uoJKecrneHHbJe rrpo113se.QeH11S1 11 rry6JJ l11\l1CT11Ka 

n11caTeJl5! Tpa.Qtt1I;l10HHO IIOHl1MalOTC51 KaK )lBe p a3Jil1'1Hble, opraHl1'1eCKH He CBSl-

3aHHbJe .llpyr c .llpyroM 11.QeOJJOrtt 'leCKl1e Cl1CTeMbl , a He KaK )lBe B3a11Moo6ycJIOB­

JJeHHbie 11 B3attMOCB513aHH1>re Y.aCTtt e)l11Horo ueJJoro. Tipo6JJeMa, OTMe'IeHHaa eme 

H. l. lfepH1>1weBcK11M, - o 3aKOHOMepHOM 11 e)lttHOM xapaKTepe 3BOJJIOU1111 iorOJJll 

11 KaK xy)::(OlKHttKa, 11 KaK MbJCJJl1TeJlll - BO MHOrOM OCTaeTCll 0.llHOH 11 3 caMblX 

HerrpollcHeHHbJX. Heo6xO.lll1MO BepttyTbC51 K 11cTO'lH11KaM 3BOJJIOU1111 xy,uoJKH11Ka 

11 rrpocrre.lll1Tb 11a1160JJee 3aKOHOMepHbie MOMeHTbT 3Toro rrpouecca. B uenoM .llJ151 

1oroJJ51 xapaKTepHa ycTOH'll1BOCTb OCHOBOITOJJaralOJlll1X np11HU11!IOB ero 11.uettHO­

xy,uolKeCTBeHHOH Il0311UHH, BepHOCTb 3Tl1M npttHU11naM BO BCe rrep110.llbl ero 
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A111-1oma4uu 

TBOp'leCKOH ,UeHTeJlbHOCTl1 . 3TO He 3Ha'll1T, 4TO lOrDJlb 40-X ro,UOB TOlK,UeCTBeH 

roromo 30-x ro.uos. Ho pa3JTl1'll15! MelK.uy Hl1Ml1 l!BJT5!IOTC5! pe3yJT.bTaTOM He 3aMeH.bJ 

O,UHOH 11.uei1H0-3CTeT!f'!eCKOH Cl1CTeMbl .upyroi1, di npOTHllOITOJlOlKHOH, a JTlllilb ee 

pa3BHnleM , yrny6nem1eM 11 Bee 6onee HaCTOH4HBblM11 ITOHCKaMH HOBbJX cnoco6oB 

sonnomemUI. rex caMhIX npmm11nos, Kor opbre roroJTb Harnen B HaYane csoero 

TBOp4eCKOf0 nyrn H KOTOpbIM OH cne.uosan Ha npornlKeH1rn BCeH lKH3Hl1. C yll.\­

HOCTb 3BOJ1IOIJl111 lOrDilll 3aKJTI04aeTC5! B Ka'leCTBeHHO pa3J1W!HOM HaIIOJTHeHl1H 

np11HIIIma 11CTOpH3Ma B ero paHHeM 11 IT03tlHeM TBOpYeCKl1X nep110.uax. B CTaTbe 

no.upo6HO npocnelKHBaeTC5! HCTOp115! B03Hl1KHOBeHH5! 11 ITOH!1MaHl15! HCT0p113Ma 

B TBOpYeCTBe pyccKHX poMaHTl1KOB H Kp11TJ1KOB, a TaKlKe B3JleT QJOJ1bKJ10pH0-3THO­

rpacjJ11'leCKl1X H3,Ua.Hl1H 11 H3blCKaHHH. ABTOp ycrnHaBJ111BaeT Renocpe,UCTBeHHYIO 

CB5!3b roroneBCKHX peUJeHHH 3TOro sonpoca c cjJ11nococjJcKO-l1CTOp11YeCKOH KOH­

u.eIII.(HeH tep.uepa. CTo.upo6HOMY TeKCTOJlOrH'leCKOMy aHaJTl13Y no.usepraeTC5! Qe­

Jl b!H pH.U crnrei1 113 « Apa6ecoK», B oco6eHHocr11 « AJI-MaMYH» . Yrny6neHHblH 

11HTepec n11carem1 K 11CTOKaM Hal.(!10HaJI.bHOH lK.H3Hl1 o6"b5!CH5!eTC5! pa3Mb1UJJleHl·Ul­

MH lOfOJlJI 0 np11"'1HHax HecosepUJeHCTBa COBpeMeHHOH eMy pyccKOH .uei1CTBJ1-

TeJibHOCTl1 , nopalKeHHOH COUl1MbHblMl1 H HpaBCTBeHHbJMH He.uyraMl1 . B l.(eHTpe 

BHl1MaHl15! ITHCaTeilll - npo6neMa Hal.(110HaJlbHOro xapaKTepa, KOTOpblH , 11CTOp11-

YeCKH cjJopM11py5!Cb, Hascer.ua ocraeTC5! 6a30BOH OCHOBOH ,UaJibHei1rnei1 11CTOp1111 

KaJK.uoro Hapona. 

J{JuotJe6ble CJI0 6a : lOfOJib 11 cjlOJlbKllOp, 11CTOp11KO-QJl1J10COQJCKa5! KOHUeITU115! 

lOfOilll, CTaTb5! l0rDJI5! « A n -MaMy H», 11CTOp113M H pOMaHTl13M, 11CTOp113M pyccKHX 

pOMaHT11KOB, lOfOJlb 11 tep,Uep. 

A. B. CaMbIWKnea 

K npo6neMe roroneBCKoro lj>OJibKJIOpH3Ma: 

()1,Ba nrna CKaJa H JillTeparypHa!I IlOJICMHKa 

B «Be'Iepax Ha xyTope 6mn ,lJ,11KaHbKH») 

Ilpo6neMa 11ccnen yerc51 Ha Marep11ane reKcryanbHOro aHan113a «Ilpe.u11cnos11i1» 

K 1-H 11 2-11 'laCT5!M «B eqepoB Ha xyiope 6Jil13 )J,HKaH.bKH» . B KOHTeKCTe pyCCKOH 

poMaHTWJeCKOH rpa)l11Ul111 aon po6Ho 11CCJle)lyeTC5! CH.CTeMa pacCKa3LIHKOB-aHTl1-

nonos B uHKne 11 oco6o - o6pa3 «113)laTeilll» , aac11YHHKa Pyii,oro IlaHhKa. Bbl5!BJU1-

erc51 HHKeM paHee tre orMe'leHHa5! aHTl1Te3a )J,nKaBbKH 11 Ilerep6ypra, HaMe4aeM35! 

HM )')Ke B « I1pe)lHCJ10Bl111)) 11 BIIOCJieil,CTBl1H onpe,UeJ15!IOllla5! co6oi1 pa3 HOCTb B CTH­

J1 !1CTHKe OTil,eJibHblX ITOBeCTeH L(l1KJ13. BWICH5!IOTC5! B03Hl1K3!01.l.(11e yJKe 3il,eCb KJ110-

4CBbJe il,Jlll scero II11KJ1a Cl1MBOJibl-MHQJOJ10feMbI <<nyr11-i!,oporH», «IlHpa Ha Beeb 

M.Hp». CraThlO ornw1aer rmarem,tra5! i1,eTan11311posaHHOCT1 TeKcrosoro aHaJ1J13a. 

Kn1olfe6ble CJI06a: lOfOJI.b (H. B . lOfOJlb, H. roron1), «Beqepa Ha xyrope 6m13 

)J,11KaHbKH» . PyA·b1i1 IlaHbKO, MocKsa 11 Ilerep6ypr, 11crop113M 11 cjJoJTuKJJop113M 

rorom1. 
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SUMMARIES 

Svetlana V. lvanova 
The verbal icon of the Resurrection: 
to the translation of the cultural tradition 
("The Word on the Easter" by St. John Chrysostom) 
The verbal icon of the Resurrection: the problem of transfering cultural tradi­

tion (illustrated by the example of the translation of the "Word for Easter" by St. 
John Chrysostom). This art icle investigates the peculiarities of the translation of the 
"Slovo" (sem1on) on the Easter of St. John Chrysostom, recorded in ancient Rus­

sian manuscripts oftbe XIV- XVI centuries. There are different types of translation, 
which are characteristic for different stages of national language identities, which 

were highlighted by language historians. Feature in the original are highlighted, 

which for various reasons were not reflected in the target language. One of these 

reasons is the observance of a high style that does not allow stylistically colored 

vocabu lary, which is characteristic of this text in Greek. The image of the holiday 
which is created in the Word in the original language is explored - it is emotional, 

vivid, rich in allusions to the realities of late antiquity and at the same time rich in 
the references to the gospel, this affects the lexical meaning of words. 

Key words : transfer of tradition, sermon, Easter, the feast, the image of Easter, 
the image of the Resurrection, Byzantium, Byzantine, the translations by Cyri l and 

Methodius, manuscript. 

S. N. Iskyul 
The first official history of the war 1812 
The article is devoted to biography of russian military bistirian D. P. Buturlin, 

the author of the first official description of the War of 1812 (Paris; Petersburg, 

1824), created on the direct orders of the Emperor Alexander 1 and as a result of 
active cooperation with the well-known French historian A. de Jomini. The article 
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highlights the importance of the assessments contained in the main work of Butur­
lin for Russian national historiography in folding truly scientific view of the origin, 
character and consequences of the war to Russia and France, as well as the impor­
tance of this work in the general context of the study of the War of 1812. 

Key words: "Military history of the campaign of 1812", the national historiog­
raphy and official history. 

A. V. Rodossky 
Pushkin and Barry Cornwall 
The literature about Pushkin is very extensive, but about Pushkin's poetic trans­

lations it was written very little. Pushkin translated from several foreign languages, 
including English. The author of the article selected some poems of the little-known 
English poet Barry Cornwall for research . The main conclusion is that Pushkin 
sometimes was quite far away from the original, that the translation is mostly free 
and in many ways surpasses the original. 

Key words: Pushkin, Cornwall, translation, free, original, english poetry, lacon­
icism, rhymes, rhythm. 

Y. K. Rudenko 
Epistolary style of Niko lay G. Chernyshevsky 
The problem of studying the epistolary style of writers-novelists was not con­

sidered in the literary criticism from the theoretical point of view. The author relies 
on the methodology of the analysis of the epistolary style in Boris M. Euchen­
baum 's long-standing monograph "Young Tolstoy" (Berlin, 1922), which is still the 
only one of its kind and, undoubtedly, an exemplary research. The author proceeds 
also from the position he declares himself that in order to study the integral literary 
style of Niko lay G. Chernyshevsky (critic, publicist, artist), the elucidation of the 
peculiarity of his epistolary style can be of key importance. On the basis of the 
analysis of the themes and the style of Chernyshevsky's different-time letters, the 
author comes to the conclusion that Chernyshevsky did not like the tradition of 
describing the feeling that his epistolary style is characterized by the absence 
of elements like sentimental sensitivity or romantic expressiveness, and realistic 
detail in the expression of feelings. The personality of Chernyshevsky is distin­
guished by an elevated level of spiritual delicacy, which makes it organically avoids 
expressing his emotional states in the form of meditations and invariably uses su­
pernumerary forms of expression. The emotional content of the speech is captured 
not in the text, not at the lexical level, but in the subtext, at the level of the intona­
tional composition of the phrase and the thematic composition of the letter as 
a whole. This is also related to the internal personal need to translate emotion, by­
passing the area of its verbal design, immediately into the area of the provocation 
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of the addressee to a certain behavioral reaction. All these style features of Cher­
nyshevsky's letters, being extrapolated to his public literary activity, are easily 
revealed in his mature literary style - as defining principles of form-building. 

Key words: Epistolary style, verbal (linguistic) expression of emotions, perso­
nality of Chemyshevsky, Chemyshevsky's letters, Chemyshevsky and Turgenev, 
Chemyshevsky and Nekrasov, Chemyshevsky and Pypin. 

I. Yu. Schaub 
The riddle of the personality of Vladimir Solovyov 
Both in Russia and in the West, a lot of works has been written about Vladimir 

Solovyov, and almost always they concentrate on V. Solovyov as a philosopher, 
theologian, poet, literary critic. Only incidentally, the authors of research on 
Solovyov's work write about him as a person, usually repeating the same evidence 
about the outstanding features of his character and eccentricities of actions that 
discouraged contemporaries and continue to amaze the descendants. Apparently, 
the philosopher was not only a visionary and had the abi li ty to perceive paranor­
mal phenomena, but he also did have contacts with another reality. "And the whole 
question is, who saw and met Solovyov in his mystical experience" (G. Florovsky). 
No answer, so the mystery of the personality of this Russian genius is still un­
solved. 

Key words: Vladimir Solovyov, mysticism, Sofia, the Devil, paranormal phe­
nomena. 

Y. K. Rudenko 
The problem of the hero in the early works of M. Gorky: 
the story "Makar Chudra" 
The article offers an interpretative structural analysis of M. Gorky's story 

"Makar Chudra", which opens the writer 's creative path. The originality of Gorky's 
formulation and solution of the problem of the hero-the main as in Russian classical 
literature of the nineteenth century in general, and, in particular, in Gorky's work, 
is revealed. In the course of a specific analysis of the text, the methodological as­
pects of the analysis of composition, plot, image structure, the system of characters 
in an artistic work, as well as the principles of artistic expression of the ideological 
position and the world outlook of the writer, are clarified and emphasized. 

Key words: Gorky (M. Gorky, Maxim Gorky, A. M. Gorky), early Gorky, 
Gorky's stories, "Makar Chudra"; problym of the hero, analysis of artistic text; ar­
chitectonics of a literary work, story in a story, plot and composition of a literary 
work, landscape (literary), ideological position of the writer, world outlook and 
creativity. 
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0. B. Sokurova 
Nicolay Gumilyov: against the course of time 
The article aims to study Gumilyov's personality and formation of his spiritual 

values and his artistic taste, gradual overcoming of the temporal spirit and estab­
lishment independent ideological and aesthetic platform. The author comes to the 
conclusion that the poet reflected brightly some traits of epoch, but in many respects 
he resisted its diseases and danger trends, especially the points of view, impressions 
and the character of his environment. N. Gumilyov by himself dedicates his "mon­
archism, imperialism and panslavism". The direction he have changed was against 
the course of his time and it first of all displayed in his strong-willed character, hard 
and simple, patriotism, hole mind, true in doing his duty. All these qualities reflect­
ed in his poetry and directed his actions during world war the First, Russian revolu­
tion and especially his heroic behavior in the time of execution. Such living and 
creating position is especially required in our days. 

Keywords: Gumilyov, Silver Age, the temporal spirit, ideas and aesthetic posi­
tion, strong-willed and persistent character, Orthodox faith, monarchism, duty, sac­
rificing, love to Russia. 

I. Yu. Schaub 
Ivan Bunin and Russia 
The great Russian writer Ivan Bunin ("the last classic") did not think of himself 

as a politician. Nevertheless, the writer-patriot could not be left out of the burning 
problems of Russian society. The main problem, which the writer was thin.king 
until the end of his days, was the fate of Russia and the soul of its people. Going 
against the current, Bunin resisted modernism with all his might, seeing in it a dan­
gerous means of destroying the genuine (classical and traditional) Russian culture. 
The revolution of 191 7 awakened the journalistic talent of Bunin, which the writer 
dedicated to the struggle against the new ("satanic") power. The collapse of the 
White movement, in which the writer saw the salvation of Russia from the "great 
dope" of the revolution, brought him to France, where he continued to take an irrec­
oncilable stance concerning the Bolsheviks becoming the symbol of the conserva­
tive majority of emigration. Despite Bunin's joy in connection with the USSR's 
victory over Germany in the war and all attempts by the Soviet authorities to per­
suade the writer to return to his homeland, he remained adamant, and in response to 
rumors that he had softened his views on the USSR he wrote his "Memoirs" full of 
contempt for the Bolsheviks and their henchmen. According to Andre Gide, Bunin 
"by the nobility of his exile ... as well as his creativity, saved the soul of his Mother­
land and the Russian people". 

Key words: Ivan Bunin, Russia, the Russian people, politics, bolsheviks, emi­
gration. 
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E. A. Lyakhovitskiy 
The Tipes of old Russian Handwriting Types by A. L. Sh!Otzer 
The article is aimed to analyze the minding of the typology of old Russian 

handwriting types which was presented in his most important work about the Rus­
sian chronics. The thesis that namely Sblotzer begun the trend to define the 
«poluustav» as the separated handwriting type, which was significantly magnified 
by E. Bolhovitinov, was reasoned. Herewith, Shlotzer and his disciples did not 
prove his schemes by the analyze of representative massive of manuscripts. 

Key words: A. L. Shlotzer, Slavonic-Russian paleography, old russian hand­
writing types, ustav, poluustav, skoropis. 

M. A. Skopina 
About the Problem of the Script Analysis 
of the old Russian Manuscripts 
An Old Russian manuscript is an ensemble and it 's complete study is only pos­

sible when considerate all the parts of the whole. However, art researchers pay very 
little attention to such an important component of the book 's image as a writing. We 
propose the script analysis of the poluustav of the Four Gospels, the 16-th century, 
from the collection of Russian National Library, Soph. 20. The study of manu­
script's calligraphy includes different levels of analysis: from the consideration of 
letter 's elements, their proportions, the harmony of the shapes of all letters, includ­
ing different variations of it's writing, to the analysis of proportions and the rhyth­
mic structure of the text block and it's interaction with the ornament. The important 
part of the study is the reconstruction of a script model - a kind of reference to 
which the scribe sought in his work. Interdependence of different letter's shapes is 
analyzed in the polygrams. Also we reconstruct the technique of the writing. 

Key words: old russian calligraphy, writing, manuscripts, poluustav. 

G. A. Mol'kov 
Orthography of Doublet Letters 
in the old Russian Manuscripts of the XI-XII centuries 
The classification of doublet letters presented in this note is based on the prin­

ciple of their distribution in the orthographic system. On examples of specific or­
thographic systems it is shown that the most distinctive feature of the oldest period 
of Russian writing is the least orderliness in the use of a specific pair of alphabetic 
doublets. The orthography of some of them can be formed with the orientation to 
several principles simultaneously. 

Key words: old russian orthography, orthographic system, doublet letters. 
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A. V. Petrova 
The problem of the adaptation of italics in the Russian individual .writing 

of Russian elite in the first quarter of the 19th century 
The theses of the report are devoted to the history of the study of Russian indi­

vidual writing. Based on the theory and methodology developed in paleography and 
forensic handwriting examination, analyzed the handwriting and signature of Rus­
sian public figures and representatives of culture of the first half of the 19th century. 
The personal fund's materials of the National Library of Russia were involved as a 
source base. Particular attention is paid to the problem of the appearance of italic 
writing in the Russian correspondence and the changes occurred in the handwriting 
and signature in this chronological period. 

Keywords: handwriting, neography, forensic handwriting examination, italics, 
signature, russian writing. 

A. E. Rukavishnikova 
Collections of Russian autographs of the late XIX -
early XX centuries as a source for historical graphology 
(based on the materials of the National Library of Russia) 
The article is devoted to the collections of autographs of the late XIX - early 

XX century. This phenomenon is reviewed with the collections of P. L. Waxell and 
E. P. Yurgenson, P. Ya. Zavolokin, P. N. Medvedev, K. K.Vladimirov from the funds 
of the Manuscripts Department of the National Library of Russia. Collections are 
divided into groups based on the nature of the fund-makers' activities. Interest in 
writing is associated with changes in the world outlook, awareness of written indi­
viduali ty. Separately considered such a specific phenomenon of the late XIX -
early XX century as graphological collection. 

Key words: autograph, writing, collection, silver age. 

E. S. Simonova 
Impact of the western fashion on the formation of the image 
of the Soviet woman in the 1930s by the example 
of the creative work of Elsa Schiaparelli 
The article is devoted to the visit of the French couturier Elsa Schiaparelli to the 

Soviet Union. Since previously the exact date of Schiaparelli 's visit (as well as of 
the English photographer Cecil Beaton, who accompanied her) was unknown, the 
question of her impact on the Soviet Union fashion was not studied. This article 
shows the results of a study that could not only fill in the gaps in the dating of the 
visit, but also show the colossal influence that the western fashion (in the person of 
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Schiaparelli) had on the formation of the image of the Soviet woman. No less im­
portant is the specification of the date when the first Soviet Model House was 
opened (Moscow, Sretenka Street), as previously it caused a discrepancy in histo­
riography. 

Key words: fashion, soviet fashion, soviet culture, a soviet woman, the model 
house, Elsa Schiaparelli, Cecil Beaton, surrealism. 

A. V. Samyshk.ina 
Early aesthetic essays of N. V. Gogol 
The article is devoted to the earliest time of the formation of N. V. Gogol 's 

aesthetic views. His aesthetic is organically included in his work, first as a theoret­
ical rationale for the laiter. It turns out the conceptual meaning of the collection 
"Arabesques" ( 1833), the internal unity of which created not so much at the themat­
ic level (although there is a certain thematic roll call of its articles and works of art), 
as a matter of principle identities of artistic study and scientific knowledge of real­
ity in its spiritual and moral axioms and historical evolution. Detailed textual anal­
ysis exposed the early articles "Woman" ( 1830) and "Boris Godunov" ( 1831 ). 
Clearly demonstrated that the journalistic theme is developed by Gogol as an artis­
tic theme. 

Key words: early Gogol, aesthetics of Gogol, collection of "Arabesque", 
Gogol 's Article "A Woman", Gogol's Article "Boris Godunov" . 

A. V. Samyshkina 
Philosophical and historical origins of the creative method of N. V. Gogol 
The conspicuous diversity and disunity of Gogol 's artistic and journalistic cre-

ativity of the 1st half of the 1830s is one of the reasons complicating the under­
standing of the nature of the evolution of the writer and its origins. Still remains 
controversial and not completely resolved by such an essential question, how the 
connection of the principles of Gogol's critical realism with his aesthetic ideal. The 
writer 's artistic and journalistic works are traditionally understood as two different 
ideological systems not organically connected with each other, and not as two inter­
dependent and interrelated parts of a whole. The problem noted by N. G. Cherny­
shevsky about the natural and unified character of Gogol's evolution both as an 
artist and as a thinker in many respects remains one of the most unexplained. It is 
necessary to return to the sources of evolution of the artist and to trace the most 
natural moments of this process. In general, Gogol is characterized by the stability 
of the fundamental principles of his ideological and artistic position, by the loyalty 
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to these principles in all periods of his creative activity. It does not mean that Gogol 
of the 40s is identical to Gogol of the 30s. But the differences between them are the 
result of not replacing one ideological and aesthetic system with another, its oppo­
site, but only its development, deepening and ever more persistent search for new 
ways to implement of the same principles that Gogol found at the beginning of his 
career and followed throughout his life. The essence of the evolution of Gogol is 
qualitatively details the history of the emergence and understanding of historicism 
in the works of Russian romantics and critics, as well as the rise of the folk-ethno­
graphic publications and surveys. The Author establishes a direct link of Gogol's 
solutions of this issue with the philosophical Herder's historical concept. A number 
of articles from "The Arabesques" are undergoing detailed textual analysis, in par­
ticular, "Al-Mamun''. The writer's deep interest to the origins of the national life is 
explained by Gogol's reflections on the causes of the imperfections of his contem­
porary Russian reality, affected by social and moral ills. In the main attention of the 
writer there is the problem of the national character, which, historically evolving, 
forever remains the most important basis of the further history of each nation. 

Key words: Gogol and folklore, historical and philosophical concept of Gogol, 
Gogol's article "Al-Mamun" , historicism and romanticism, historicism of the Rus­
sian romantics, Gogol and Herder. 

A. V. Samyshkina 
About the problem of Gogol's folklorism: 
(Two types of the tale and the literary controversy 
in "The Evenings on the Farm Near Dikanka") 
The problem is investigated on the material of the textual analysis of the "Pre­

faces" to the ! st and 2nd parts of "The Evenings on a Farm Near Dikanka". In the 
context of the Russian romantic tradition there is investigated in details the system 
of the antipode narrators in the cycle and specially the image of the "publisher", 
beekeeper Rudyi Panko. The previously unnoticed antithesis of Dikanka and St. 
Petersburg outlined in the "Preface" and subsequently defining the difference in the 
stylistics of the individual stories cycle. The key symbols for the entire cycle, which 
appear already here, are the myths of the "path-road", "feast for the whole world". 
The article is distinguished by the careful detailed text analysis. 

Key words: Gogol (N. V. Gogol, N. Gogol), "The Evenings on the Farm near 
Dikanka", Rudyi Panko, Moscow and St. Petersburg, Gogol's historicism and folk­
lorism. 
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